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Conepxanue

[TaciopT (POHA OIICHOUHBIX CPEIICTB. .. e v eneetetententeneeneneeneeneanenneneenene

[1epedeHb OLIEHOUHBIX CPEMCTB. ... e uutenteenteenneeentee e eateeee e eaneenne

Onucanue nokasarenae U KpUTEPUEB OLICHUBAHUS KOMIIETEHIUM. ..............
Metoauueckre MaTepuaibl, OMNPEIENAIole MPOLEaypbl OLICHUBAHUSA pE3YJIbTaTOB
00y4eHHUs1, XapaKTePHU3YIOILINX ATaIbl ((OPMUPOBAHUSA KOMIIETCHIHH. . .. ......

Matepuansl s NPOBENEHUS  TEKYLIETO  KOHTPOJAS U IPOMEXKYTOYHOM
aTTecTaluu



1. IMACIIOPT ®OHJA OHEHOYHBIX CPEJICTB

IO JUCIHHUITIIIMHE ((I/IHOCTpaHHBIﬁ SA3BIK B HpO(bGCCHOHaHBHOf/'I ACATCIIBHOCTH

Tabmuna 1 - [lepeyens komneTeHIMN, GOPMHUPYEMBIX B IPOIECCE OCBOSHHS TUCIUTUINHBI

Kon

Kommnere HaumeHoBaHue pe3yJjbTaTa 00y4eHHs
HUMU
VKA Crioco0eH OCYIIECTBIIATE IETOBYI0 KOMMYHHKAITHIO B YCTHOW W TUCEMEHHOM opMax
Ha TOCyIapCTBEHHOM si3bike Poccuiickoit Denepaiii 1 HHOCTPaHHOM(BIX) SI3bIKE(aX)
OIIK-1 CriocobeH co3aBaTh BOCTpeOOBaHHbBIE OOIIECTBOM M MHIYCTPHUEH MEAUATEKCTHI U

() MeauanpoAyKTHI, ¥ (MJIH) KOMMYHHUKAIIMOHHBIE MPOAYKTH B COOTBETCTBUH C
HOpPMaMH PYCCKOTO ¥ MHOCTPAHHOTO SI3bIKOB, 0COOCHHOCTSIMU MHBIX 3HAKOBBIX
CUCTEM




Tabmuua 2 - ®opMupoBaHUE KOMIETEHIUH B MPOIEcCce U3yUSHHS TUCIIATUTHHBL:

Kon YpoBeHb ocBoeHMs | IHIMKATOPBI TOCTH>KEHUST KOMITETEHIIUN Bun yuebHbIx | KoHnTponupyemsbie OneHouHble
KOMIIETE | KOMIIETEHLIUH 3aHATHH', pasfenbl M TEMBI | CPEICTBA,
HIIH paboThl, GOPMBI U | JUCHMILIIUHBI UCIOJIb3yEMbIE
METO/IBI UIA  OLICHKH
oOyueHus, YPOBHS
CHOCOOCTBYIOIIHE copMHpOBaH
(bOpMHPOBAHUIO U HOCTHU
pa3BUTUIO KOMIIETEHIIUH’
KOMIIETEHIIUH”
OIIK-1 3Haet
YK-4 Henocrarounsrit ypoBeHb | OIIK-1.3-1 wuHOS3bIYHBIE JIeKCUKo-rpammarndeckue | [Ipakruueckue History of | MUCBMEHHBIH
Onenka CpencTBa, O00eCNeurBaloNIie TOHUMAaHWE Ppa3IMYHBIX | 3aHSATHS, journalism nepeson,
«HEYIOBJIETBOPUTEIHLHOY BHJIOB KOMMYHHUKAITUH; caMmocTosiTenbHast | New Life in | YeTHbId ompoc ,
OINK-1.3-2 ocobeHHOCTH  OCYIIECTBJIEHHs  TOWCKa | paboTa Television’s Evening | TeCT, AHCKYCCHA
HY)KHOW  HWHpOpMaM¥ 1O  3aJaHHOM TeMe B Journalistic writing

HHOA3BIYHBIX HCTOYHHKAX PA3JIMIHOr0 THUIIA, OCHOBHBLIC
MeYaTHble W DJEKTPOHHBIE MeAHa CpPEICTBAa CTpaHbl
M3Y4aeMoro S3bIKa;

YK-4.3-1 CoBpemeHHbIE CcpeacTBa
UH(POPMAIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTUH;
VYK-4.3-2 s3p1Kk0BO# MaTepHua (JEKCUYECKHE eTUHUIIBI U
rpaMMaTH4eCKue  CTPYKTYphl),  HEOOXOAUMBIH  H
JIOCTaTOYHBIM JJi OOIIEHUS B  Pa3IM4YHBIX cpeAax u
cthepax peueBoi ACATEIHHOCTH;

Investigating
JournalismText
Journalistic ~ Ethics
and Norms

Freedom of the press
Principle of
Journalism

How to manage

reader comment

! JleKUMOHHbIe 3aHATUA, NPAKTUYECKME 3aHATMA, N1abopaTopHbIe 3aHATMA, CamocToAaTebHaa paboTa...
2 Heo6X0AMMO YKa3aTb aKTUBHbIE U MHTEPAKTUBHbIE MeTObl 0byyeHUs (HanpuMmep, MHTepaKTMBHanA NeKkumsa, paboTta B MabIx rpynnax, MeTosl MO3roBoro WTypma 1 T.4.),
CNocobCTBYIOLWME PA3BUTUIO Y 06YUAIOLLMXCA HaBbIKOB KOMaHAHOM PaboTbl, MEXANYHOCTHOM KOMMYHMKALUMM, NPUHATUA PELLUEHWUIA, NINAEPCKUX KauecTs.
* OueHOYHOE CPeaCTBO A0MKHO BbiBMPaTLCA C Y4ETOM 3aNNaHUPOBaHHbIX PE3Y1bTaTOB OCBOEHWA ANCLMMANHDI, HaNpUMep:
«3HaTb» — cobece0BaHME, KOMJIOKBUYM, TECT...

«YmeTb», «Bnagetb» — MHAMBUAYANbHbIV UKW TPYNNOBOW NPOEKT, Kelc-3a4a4a, Aenosan (ponesasn)

urpa, noptponauo...




How video games
can tell news stories

ba30BeIil ypoBEHB OIIK-1.3-1 wuHOA3BIYHBIE JeKcuKo-rpammarndeckue | IIpaktnueckue History of | mucEMeHHBIH
Onenka CpeicTBa, o0OecleurBalolIie TOHUMAaHWE pa3IMYHbIX | 3aHSATHA, journalism nepeBo/,
«yJIOBJIETBOPUTEIHHOY BHUJIOB KOMMYHUKAIINH; camocrodaTenbHas | New Life In | yCTHBIN
OIIK-1.3-2 ocobeHHOCTH  OCYIIECTBICHHS  IOHCKa | paboTa Television’s Evening | ompoc , TecT,
HY)KHOM  uHopmanuu 1O  3aJaHHOM TemMe B Journalistic writing | nuckyccus
MHOSI3BIYHBIX HMCTOYHHUKAX Pa3IMYHOTO THUIIA; OCHOBHBIE Investigating
MeYaTHble W DJEKTPOHHBIE MeEAHa CpPEJCTBAa CTpaHbl JournalismText
M3y4aeMOTO SI3bIKA; Journalistic ~ Ethics
YK-4.3-1 CoBpeMeHHbIe cpeacTsa and Norms
MH(POPMALIMOHHO-KOMMYHUKAITUOHHBIX TEXHOJIOTUH; Freedom of the press
VYK-4.3-2 s3p1K0BOM MaTepuai (JEKCUYECKHe eTUHUIIBI U Principle of
rpaMMaTH4ecKue  CTPYKTYphbl),  HEOOXOAUMBIH  H Journalism
JIOCTAaTOYHBIM JUIsi OOIIEHWS B  Pa3jUYHBIX Ccpefax | How to manage
cdepax peueBoil JesITebHOCTH; reader comment
How video games
can tell news stories
Cpennuii ypoBeHb OIIK-1.3-1 nHOA3BIYHBIE JIEKCUKO-TPAMMATHYECKHE [IpakTnyeckue History of | muChbMEHHBII
OneHka «xopouo» CpecTBa, 0OecneurBaronIie MOHUMAaHNE Pa3IMYHbIX 3aHATHS, journalism NIEPEBO/,
BHJIOB KOMMYHHUKAITUH; caMocTosATenbpHaa | New Life in | yCTHBIN
OIIK-1.3-2 0cOOEHHOCTH OCYILECTBIICHHS MOUCKA pabota Television’s Evening | onpoc , TecT,
HY)XHOW WH(}OpMaIMy 1O 3a/J]aHHOU TeMe B Journalistic writing | auckyccus
MHOSI3BIYHBIX HMCTOYHHMKAX PA3IMYHOIO THIIA; OCHOBHBIE Investigating
MeYaTHBIC U AJICKTPOHHBIC MEIHA CPEICTBA CTPAHBI JournalismText
U3y4aeMOTO0 SI3bIKA; Journalistic ~ Ethics
YK-4.3-1 CoBpemMeHHbIE CpeqIcTBa and Norms
MH(POPMALIMOHHO-KOMMYHUKAITMOHHBIX TEXHOJIOTUH; Freedom of the press
VYK-4.3-2 s3p1Kk0BO# MaTepHua (JEKCUYECKHE eTUHUIIBI U Principle of
rpaMMaTH4eCcKUe CTPYKTYPbI), HEOOXOIUMBIH 1 Journalism
JIOCTaTOYHBIN /1 OOIEHUS B PAa3JIMYHbIX Cpeaax u How to manage

cepax peueBoil 1esATeTbHOCTH;

reader comment
How video games




can tell news stories

Beicokuii ypoBeHBb IIpakTrueckue History of | mucbMeHHbII
OIIK-1.3-1 nHOA3BIYHBIE JIEKCUKO-IPaMMaTHYECKHE . .
OneHKa «OTIINYHO» 3aHATHS, journalism MepeBO/I,
CpelicTBa, OOecleyuBarole MOHUMAaHUE Pa3IUYHBIX . . M
) camocrosiTenbHas | New Life in | yCTHBII
BUJIOB KOMMYHUKAIIUH; . .
pabota Television’s Evening | onpoc , TecT,
OIIK-1.3-2 ocobenHOCTH OCYILICCTBJIICHUA ITOMCKA Journalistic Writing JTUCKYCCUS
HY>KHOH MH(pOpMaIMM 1O 3a/JlaHHOH TeMe B Investigating
MHOSI3BIYHBIX HMCTOYHHKAX PAa3IMYHOTO TUIA; OCHOBHBIE JournalismText
NeYaTHbBIE U AJIEKTPOHHBIC MEHa CPECTBA CTPAHBI Journalistic  Ethics
H3y4aeMoOro SA3bIKa, and Norms
VK-4.3-1 CoBpeMeHHBIE CPEICTBA Fr?eqom of the press
MH(POPMAIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTHUIA; Principle of
Journalism
VYK-4.3-2 s13pIK0BOI1 MaTepual (JIeKCH4ecKkue How to manage
eIMHUIIBI ¥ TPaMMaTHIEeCKHe CTPYKTYPHI), HEOOXOTUMBIi reader comment
Y JIOCTaTOYHBIH JUIst OOLIEHUS B pa3IMYHBIX Cpeax u How video games
cdepax peueBoil 1eATeIbHOCTH; can tell news stories
YmMmeer
bazoBblil ypoBeHB VYK-4.Y-1 BocmpuHumaTe Ha cilyXx u noHumartsh | [Ipaktuueckue History of | muckyccust
Ouenka co/iepKaHue ayTEeHTHUYHBIX OOIIECTBEHHO- | 3aHATHS, journalism YCTHBIHA,
«YIIOBJICTBOPUTEIHLHOY MOJINTUYECKHUX, MyOJUIUCTUYECKHX (MEOUNHBIX) U | caMocTosTeNbHas | New Life in | TMCbMCHHbIN
IPAarMaTHYECKUX TEKCTOB, OTHOCSLIMXCSA K PasM4YHBbIM | paboTa Television’s Evening | T€PCBOA

TUTIAM peyH,

VYK-4.Y-2 BbIICNATh B HUX 3HAYMMYIO HH(OpMAITHIO;
VYK-4.YV-3 nonumarb cojepkaHue Hay4dHO-TIOMYJISIPHBIX
Y HAY4YHBIX TEKCTOB, OJIOTOB/BE0-CANTOB;

VYK-4.Y-4 Beienarte 3HauYMMyr0 HHPOPMALMIO W3
MparMaTuuecKux TEKCTOB CIPaBOYHO-
MH(GOPMALIMOHHOTO U PEKJIAMHOTO XapakTepa;

VK-4.Y-5 Bectu auanor, coOirofasi HOPMbI pPEUYEBOTO
ATHKETA, UCIIONb3Ysl PA3IUYHbIE CTPATETUH; BHICTPAUBaTh
MOHOJIOT;

YK-4.Y-6 cocTaBisiTh naenoBble OymMard, B TOM YHCJIE

Journalistic writing

Investigating
JournalismText
Journalistic ~ Ethics
and Norms

Freedom of the press
Principle of
Journalism

How to manage

reader comment
How video games




0hopMIIATH CurriculumVitae/Resume u
COIIPOBOJIUTENIFHOE MHCbMO,HEO0XOAUMbIE MPU IpUEMe
Ha paboTy;

VK-4.Y-7 BecTu 3an1ch OCHOBHBIX MbICIIel U (pakTOB (U3
ayJMOTEKCTOB M TEKCTOB UIsI YTCHUS), 3alUCh TE3HCOB
YCTHOTO

VYK-4.Y-8 BBICTYIUIEHUS/TTUCBMEHHOTO
u3yyaemMol npooieme;

JOoKJIaga  IIO

VK-4.Y-9 noaaepxuBaTh KOHTaKThl IpU TOMOIIU
AJIEKTPOHHOM IIOYTHI;
OIIK-1.Y-1  wucnonp3oBaTh B  NpPOQecCHOHAIBHON

JIESTEIBHOCTH 3HAHUE NHOCTPAHHOTO SA3BIKa;
OIIK-1.Y-2 u3Bnekarb HEOOXOAMMYIO WH(MOPMAIUIO W3
MHOSI3bIYHBIX HMCTOYHUKOB, CO3J@HHBIX B Pa3IN4HbIX
OIIK-1.Y-3 3HakoBBIX cucTemMax (TeKCT, Ta0IuIa,
rpaduk, Tuarpamma u T.1.);

OIIK-1.Y-4 otnensitb OCHOBHYIO HH(pOpManuo OT

can tell news stories

BTOPOCTEIIEHHOM;
OIIK-1.Y-5 co3pmaBaTh  Marepuan  JUid  YCTHBIX
IIPE3CHTAlU C HCIOJIb30BAaHUEM MYJIbTUMEIUNHHBIX
TEXHOJIOTHII;
Cpennuii ypoBeHb VK-4.YV-1 BocnpuHumMaTh Ha ciayX M noHuUMath | [Ipaktuyeckue History of | mucbMeHHbII
O1ieHKa «XOpOIIO» cozepKkaHue Ay TEHTUYHBIX OOIIIECTBEHHO- | 3aHATHS, journalism MepeBO/I,
MOJUTUYECKUX, MNyONIUIUCTUYECKHX (MEAMHHBIX) M | caMocTosITenbHas | New Life in | yCTHBIH
[IparMaTHYeCKUX TEKCTOB, OTHOCSIIMXCS K Pa3JIMYHBIM | paboTa Television’s Evening | onpoc , TecT,
TUIaM peyYH, Journalistic writing | muckyccus

VK-4.V-2 BblAenATh B HUX 3HAYUMYI0 HH(POpMaIIHIO;
VK-4.V-3 noHuMmare coaepkaHue Hay4YHO-IOIYJISIPHBIX
Y HAyYHBIX TEKCTOB, OJIOTOB/BEO-CATOB;

VK-4.Y-4 BblAensaTh 3HAUYUMYIO HHGOpMAIMIO U3
parMaTHYeCcKUX TEKCTOB CIPaBOYHO-
MH(POPMALIMOHHOTO U PEKJIAMHOTO XapaKTepa;

YK-4.Y-5 Bectu amanor, coOirogasi HOPMBI PEYEBOTO

Investigating
JournalismText
Journalistic ~ Ethics
and Norms

Freedom of the press
Principle of
Journalism




ATHKETA, UCIIOJIb3YS Pa3IUYHbBIC CTPATETUH; BEICTPANBATh
MOHOJIOT;
YK-4.Y-6 cocraBiaTh nenoBble OymMard, B TOM YHCIIE

opOpMITATH CurriculumVitae/Resume u
COIPOBOUTEILHOE MUCHMO,HEOOXOAMMBIC TPH TPUEME
Ha paboTy;

VYK-4.Y-7 Bectu 3anuch OCHOBHBIX MbICJIEH U (haKTOB (U3
ayJMOTEKCTOB U TEKCTOB JUISI YTECHUS), 3alUCh TE3HCOB
YCTHOT'O

VK-4.Y-8  BBICTYNJICHUS/TTUCBMEHHOTO
u3y4aeMoi npoodieme;
VK-4.Y-9 noanepxuBath
AJIEKTPOHHOM MOYTHI;
OIIK-1.Y-1  wucnone3oBaTh B  Npo(hecCHOHAIBLHOU
JIeSITeJIbHOCTH 3HAaHHE UHOCTPAHHOTO S3bIKa;

OIIK-1.Y-2 u3Bnekatb HE0OXOMUMYIO HH(OpPMALMIO U3
MHOSI3BIYHBIX MCTOYHUKOB, CO3JIaHHBIX B PAa3IMYHBIX
OIIK-1.Y-3 3HakoBBIX cHCTeMaxX (TEKCT, TabiuIa,
rpaduk, Tuarpamma u T.1.);

OIIK-1.Y-4 otnenaTh OCHOBHYIO HWH(POpPMALHIO OT

JOoKJIaga  IIO

KOHTAKTbl IIpU I[OMOIIH

How to manage
reader comment

How video games
can tell news stories

BTOPOCTEIIEHHOM;
OIIK-1.V-5 co3pmaBate  Marepuan Ul YCTHBIX
MpEe3eHTallUi C KCIOJb30BAaHUEM MYJIbTUMEIUUHBIX
TEXHOJIOTHII;
Bricoknii ypoBeHb VYK-4.Y-1 BocnpuHumaTe Ha cilyXx W noHuMmartsh | [Ipaktuueckue History of | mucEMeHHBIH
Onenka «OTIIMYHO» coJiepyKaHue ayTEHTUYHBIX OOIIIECTBEHHO- | 3aHATHS, journalism NIEPEBO/,
MOJIMTUYECKHUX, IMyOJIUIUCTHYECKUX (MEIUNHBIX) U | caMocTosATeNnbHast | New Life In | yCTHBI
NParMaTU4ecKUX TEKCTOB, OTHOCSIIMXCS K Pa3IUYHBIM | paboTa Television’s Evening | onpoc , TecT,
THUMAaM pPeYH, Journalistic writing | auckyccus

VK-4.Y-2 BbIAETATh B HUX 3HAUUMYI0 HH(OpPMAIIHIO;
VYK-4.V-3 noumarhs COAEp)KaHWE HAyYHO-IOMYJSPHBIX
U HAY4YHBIX TEKCTOB, OJIOTOB/BE0-CalTOB;

YK-4.Y-4 BplgensaTh 3HaAuUMMYyI0 HHQOpMaLMIO U3

Investigating
JournalismText
Journalistic  Ethics
and Norms




ParMaTUIeCcKuX TEKCTOB CIPaBOYHO-
MH(POPMALIMOHHOTO U PEKJIAMHOTO XapaKTepa;

VYK-4.Y-5 Bectu nuanor, coOiroaass HOPMbI PEUEBOIO
ATHUKETA, UCIIOJIb3YS Pa3IMuHbIe CTPATETUH; BBICTPAUBATh
MOHOJIOT;

VYK-4.Y-6 cocTaBnsTh J€l0OBble OymMaru, B TOM 4YHCIE
0hOopMIIATH CurriculumVitae/Resume u
COIIPOBOJIUTENIFHOE MHCbMO,HEO0XOAUMBIE MPU IpUEMe
Ha paboTy;

VK-4.Y-7 BecTu 3an1ch OCHOBHBIX MbICIIEH U (pakTOB (U3
ayJMOTEKCTOB M TEKCTOB UIsI YTCHUS), 3alUCh TE3HCOB
YCTHOI'O

VYK-4.Y-8 BBICTYIUIEHUS/TTUCBMEHHOTO
u3yyaemMon npooieme;
YK-4.Y-9 nonnepxuBaTh
AJIEKTPOHHOM MOYTHI;
OIIK-1.Y-1  wucnonp3oBaTh B  NpOQecCHOHAIBHON
JeSITeIbHOCTH 3HAaHUE MHOCTPAHHOTO S3bIKA,;

OIIK-1.Y-2 u3Bnekarb HEOOXOAMMYIO WH(MOPMAIUIO W3
MHOSI3BbIYHBIX HCTOYHHMKOB, CO3/IaHHBIX B Pa3IMYHbIX
OIIK-1.Y-3 3HakoBBIX cucTemMax (TeKCT, Ta0IuIa,
rpaduk, 1uarpaMMa 1 T.1.);

OIIK-1.Y-4 otnensitb OCHOBHYIO HH(pOpManuo OT

JOoKJIaga  IIO

KOHTAKTbl IIpW IMMOMOLIU

BTOPOCTEIIEHHOM;
OIIK-1.Y-5 co3pmaBaTh  Marepuan  JUid  YCTHBIX
IIPE3CHTAlUH C HCIOJIb30BAHUEM MYJIbTUMEIUNHHBIX

TEXHOJIOTHII;

Freedom of the press

Principle of
Journalism
How to manage

reader comment
How video games
can tell news stories

Bnaneer

bazoBblii  ypoBeHb ba3oBblii

YPOBEHb
OneHka
«yHOOBIETBOPUTEILHOY

VK-4. B-1 npakTU4eCKMMHU HaBbIKAMHU HCMOJb30BaHUS
COBPEMEHHBIX KOMMYHUKATUBHBIX TEXHOJIOTHIA;

VK-4. B-2 rpamMmMaTH4e€CKUMH U  JIEKCHYECKUMH
KaTeropusiMu HM3y4aeMoro (bIX) HHOCTPAHHOTO (BIX)
sI3bIKa (OB).

[IpakTnyeckue
3aHATUA,
caMoOCTOsITeNIbHAs
pabota

History of
journalism

New Life in
Television’s Evening
Journalistic writing

JTICKYCCHS
YCTHBIH,
NMMCHEMEHHBIN
epeBos




OIIK-1, B-1 HaBbiKOM YCTHOM W  IMCBMEHHOU
KOMMYHMKAIlUM HAa WHOCTPAHHOM S$3bIKE€ B Pa3IMYHBIX
chepax OBITOBOTO OOIICHUS;

OIIK-1, B-2 HaBplKaMM  OCYILECTBJIECHHMsS  IIOMCKA,
CHUCTEMaTH3aInu " 00001IeH s MHOSI3BIYHOM
MHPOpPMALIMU B PaMKax 0OLIe KOMMYHUKAIUH.

Investigating

JournalismText
Journalistic  Ethics
and Norms

Freedom of the press
Principle of
Journalism

How to manage

reader comment
How video games
can tell news stories

Cpennuii ypoBeHb VK-4. B-1 npakThueckMMM HaBbIKaMH HcHoJib3oBaHus | [Ipaktuyeckue History of | mucbMeHHbII
OrneHka «xXopoIuo» COBPEMEHHBIX KOMMYHHUKATUBHBIX TEXHOJIOTHII; 3aHATHS, journalism MepeBo/,
VK-4. B-2 rpaMMaTHU4eCKMMHM M JIEKCHYECKHUMH | CAaMOCTOSATENbHAsT | New Life in | yCTHBIH
KaTeropusiMi u3ydaemoro (bIX) HHOCTpaHHOro (bIX) | paboTa Television’s Evening | onpoc , TecT,
s3bIKa (OB). Journalistic writing | muckyccus
OIIK-1, B-1 HaBbIKOM YCTHOH U  NHCbMEHHOMN Investigating
KOMMYHMKAIlUM Ha WHOCTPAHHOM S$3bIKE€ B Pa3IMYHBIX JournalismText
chepax OBITOBOTO OOIICHUS; Journalistic  Ethics
OIIK-1, B-2 HaBblIKaMM  OCYIIECTBJIEHHUS  IIOUCKa, and Norms
CHUCTEMaTH3aIII u 00001IeHMS WHOSI3BIYHOU Freedom of the press
MHPOPMALIMU B PaMKax 00IIel KOMMYHUKAIHH. Principle of
Journalism
How to manage
reader comment
How video games
can tell news stories
BoIcokuii ypoBeHBb VYK-4. B-1 npaktruueckuMu HaBbIKaMH MCIIOJIb30BAHUS IIpakTrueckue History of | mucbMeHHbII
OneHka «OTIINYHO» COBPEMEHHBIX KOMMYHHMKATUBHBIX TEXHOJIOTUH; 3aHATHS, journalism HIepeBo/,
VK-4. B-2 rpaMMaTuyecKUMH U JIEKCUYECKUMU camocTosiTenbHas | New Life in | yCTHBIN ompoc
KaTerOpHsIMU U3y4aeMoro (bIX) HHOCTPAHHOTO (BIX) pabora Television’s Evening | TecT,

si3bIKa (OB).
OIIK-1, B-1 HaBbIKOM YCTHOM M NHCHMEHHOM

Journalistic writing
Investigating

JTUCKYCCHS




KOMMYHHUKAIIM Ha WHOCTPAHHOM SI3bIKE B Pa3IMYHBIX
cepax OBITOBOTO OOIICHHUS;

OIIK-1, B-2 HaBblkaMH OCYIIECTBICHUS IOUCKA,
cucTeMaTH3alud U O0OOIIEHUS HWHOA3BIYHOM
uHboOpMalMu B pamKax o0Iell KOMMYHUKAIIUH.

JournalismText

Journalistic ~ Ethics
and Norms
Freedom of the press
Principle of
Journalism
How to manage

reader comment
How video games
can tell news stories

2. IEPEYEHb OIIEHOYHbIX CPEJICTB*

Tabnuma 3
Ne | HaumenoBanue | XapaKTepUCTHKA OLIGHOYHOTO CPENICTBA [IpencraBieHne OIEHOYHOTO CPEACTBA B
OLIEHOYHOT'O O0C
cpeacTBa
1 | muckyccus O1eHOUHBIE CPE/ICTBA, MTO3BOJISIOIINE BKIFOYUTH O0YYAIONIMXCS B MTPOIECC OOCYKICHHS [Tepedenb AMCKYCCHOHHBIX TEM
CIIOPHOTO BOMPOCA, MPOOJIEMBI M OLIEHUTH UX YMEHUE apryMEHTHPOBATh COOCTBEHHYIO TOUKY
3peHusl.
2 CpencTBo KOHTPOJIS,, OpraHU30BaHHOE KaK CIeIMaibHasl Oece1a mpernogaBaTesis C
YcTHBIN onpoc, | 00y4aromMMcs Ha TEMbI, CBSI3aHHBIE ¢ U3y4aeMOl AUCHIUIUITMHON U paCCUUTAaHHOE Ha Bomnpocsl o Temam, pazzaenam
co0eceloBaHNe | BBISICHEHHE 00beMa 3HaHUH 00yYaroIIerocs 1o OMPeeIECHHOMY pa3iely, TeMe, Mpo0iIeMe | JUCITUTUTHHBI
U T.I0.
3 | Tect CpencTBo, MO3BOJISIONIEE OIIEHUTh YPOBEHb 3HAHUHN 00Yy4aIoMIerocst myTeM BhIOOpa UM TecroBble 3agaHus
OJTHOTO M3 HECKOJIbKUX BapHAaHTOB OTBETOB Ha IMOCTABJICHHBIN Bopoc. Bo3moxHO
UCIIOJIb30BaHHE TECTOBBIX BOIIPOCOB, PEAYCMATPHUBAIOLINX BBOJ] O0YYAIOIIMMCS KOPOTKOTO
1 OJHO3HAYHOI'O OTBETA HA IIOCTaBJICHHBIN BOIIpOC.
4 | IlpoBepka CpencTBo KOHTPOJIS, MMO3BOJISIIOIIEE IPOBEPUTD BJIaICHUE OCHOBAMH MEPEBOJIa TEKCTOB TekcTsl MpodecCHOHATEHON TEMaTHKA
MUCbMEHHOTO npodecCHOHANTbHON HAPaBIEHHOCTH
nepeBojia

* YKa3blBaloTcsA OLEHOUYHbIe CpeacTBa, NpUMeHAeMble B Xoe peanusaummn paboyeli Nporpammel aHHOM AUCLUMUMINHBI.




Ilpuseoennwiii nepeuenb OYEHOUHLIX CPEOCME NPU HEOOXOOUMOCHU MOXHCEM ObIMb OONOJIHEH.



3. ONUCAHUE MMOKA3ATEJIEA U KPUTEPUEB OLIEHUBAHUA KOMIETEHIUIA

OrneHnBaHWe pPE3yNbTaTOB OOYYECHHS IO aucHUILIHHE «MHOCTpaHHBIA S3BIK B TPO(ECCHOHATBLHOW IEATEITHHOCTH
OCYIICCTBIISICTCS B COOTBETCTBHMH ¢ I[loJIO)KEHMEM O TEKYIIEM KOHTPOJIC YCIIEBAEMOCTH W IPOMEKYTOYHOW aTTECTalUU
00y4Jaromuxcs.

[TpeaycMOTpeHBI CIEAYIOIINE BUIbI KOHTPOJISA: TEKYIIUH KOHTPOJIb (OCYIIECTBIICHUE KOHTPOJISI BCEX BHJIOB ayJAUTOPHOMN U
BHEAYJIUTOPHOUN JEATEIIbHOCTH OOYYaloIIerocs C IEJbI0 IMOJYyYEeHHS MEPBUYHOM HWH(POpMAIMU O XOA€ YCBOSHHUS OTACIIBHBIX
AJIEMEHTOB COJICPKAHUS JUCIUIUIMHBI) M MPOMEXKYTOUHAs aTTecTanus (OIEHUBAECTCS yPOBEHb M KAayeCTBO IOJTOTOBKU TIO
JTHCITUILIIMHE B 1IEJIOM).

[Tokazatenu w KpUTEPHUM OICHWUBAHUS KOMIIETCHINH, (DOPMHUPYEMBIX B IMPOIIECCE OCBOCHUS JAAHHOW NUCIUILIAHBI,

omnucausl B Ta0II. 4.

Tabmuria 4.
VYK-4 CnocoGeH ocymecTBIsATh 1€JI0BYI0O KOMMYHHMKAIMIO B YCTHOM U MUCbMEHHOW (hopMax Ha rocyaapcTBeHHOM s3bike Poccuiickoit denepanuu u
WHOCTpaHHOM(BIX) sI3bIKE(ax)
OIIK-1 CniocobeH co3maBaTh BOCTpeOOBaHHBIC OOIIECTBOM U UHAYCTPUEH MEIHATEKCTHI U (WJIH) MEIHANIPOTYKTHI, ¥ (MJTH) KOMMYHHUKAI[HOHHBIC
IPOAYKTHI B COOTBETCTBHH C HOPMaMHU PYCCKOTO M HHOCTPAHHOTO SI3BIKOB, 0COOCHHOCTSIMU MHBIX 3HAKOBBIX CHCTEM
IMoka3zareanb Kpurepun oueHuBanust
2 3 4 5

3HaTh: OO6yuaromuiics OO0yyaromuiics OO0yyaromuiics OOyJaromuiicss AEMOHCTPUPYET TIOTHOE
CoBpeMeHHBIE cpeJicTBa | ACMOHCTPUPYET IOJIHOE JIEMOHCTPHPYET JEMOHCTPHPYET COOTBETCTBHE 3HAHWI COBPEMEHHBIX
MH(DOPMALHOHHO- OTCYTCTBHE HJIH HTOJIHOE COOTBETCTBHE | HACTH'HOE _|cpencts nH(pOpMALMOHHO-
KOMMYHHKAIHOHHBIX HEJJOCTaTOYHOE } 3HaHUI COBPEMEHHBIX COOTBETCTBHE 3HAHMH | KOMMYHHKALHOHHBIX
TCXHOJIOFI/II‘/’I; COOTBETCTBUEC 3HAHNUN CpC€acCTB COBPEMCHHBIX CPEACTB TEXHOJIOTHUU ;SI3BIKOBOI'O MaT€puralia
) S3BIKOBOI MaTepHan COBPEMEHHBIX CPEICTB UHQOPMAIOHHO- UHQOPMAIIOHHO- (JlekCHYeCKUX eIUHUI] 1

MH()OPMAIIHOHHO- KOMMYHHKAIMOHHBIX KOMMYHHKAIIHOHHBIX | TPAMMAaTHYECKHUX CTPYKTYD),
(mexcnieckue CAMHHLIEL 1 | KOMMYHHKAILIHOHHEIX TEXHOJIOTH; TEXHOJIOTHIA; HEOOXOUMBIX M JIOCTATOYHBIX IS
TpaMMaTIICCKie CprKTypH): TEXHOJIOTHIA;  SI3BIKOBOTO A3BIKOBOTO A3BIKOBOTO OOIEHUs B Pa3IM4HBIX CPeax u chepax
HEOOXOMMEIA M JOCTATOYHBII | yarepuana (nekcnueckix Marepuaia (JJSKCHUYECKHX | MaTepuaia PEUCBOIi NCATEIBHOCTH;
AJIsL oOImeHus: B Pa3JIMYHBIX | eAUHUI] ¥ TPAMMATUYECKUX | EIUHULL U (JTeKCHYECKUX SOUHUI] | HHOS3BIYHBIC JIEKCUKO-TPaMMaTHYECKHUE
cpemax ©u  cdepax  pedyeBoOil | CTPyKTyp), HEOOXOMAMMBIX U | IPAMMATHYECKUX Y IpaMMaTHYECKHX CpencTBa, 00eCIeYHBaIONIe




JEATEIIbHOCTH; JIOCTAaTOYHBIX JIJIST OOIIEHUST | CTPYKTYD), CTPYKTYD), TMIOHUMAaHUE Pa3IUIHBIX BHJIIOB
WHOS3BIYHBIE JIEKCUKO- | B Pa3IUYHBIX cpefax u HEOOXOUMBIX U HEOOXOUMBIX U KOMMYHHUKAIIHY;
rPaMMaTHYECKHE cpejicTBa, cdepax pedeBoit JIOCTATOYHBIX IS JIOCTATOYHBIX IS OCOOCHHOCTU OCYIIECTBIICHUS TOUCKA
06eCIIeUNBAIONITIE HOHUMaHue | ACITCIBHOCTH; OOIIEHNS B PA3IMYHBIX | OOMICHUS B PAa3IMYHBIX |HYXKHOW WH(OpMAaIu 1Mo 3agaHHON
PA3THHHBIX Brop | AHOTBBITHBIE JIEKCHKO- cpeniax u cepax cpeniax u chepax T€ME B HHOS3BIYHBIX HCTOYHHKAX
. rpaMMaTHYECKHE CPEJICTBA, |peueBOi ACITEIHHOCTH; |pEYeBOM NEATENFHOCTH; | Pa3IMYHOTO TUTIA; OCHOBHBIE ITEYaTHEIE U
KOMMYHUKATLHH, obecrniednBaromye WHOSI3BIYHBIE JIEKCUKO- | MHOSI3BIYHBIE JIGKCUKO- |3JIEKTPOHHBIE MEINa CPEACTBA CTPAHBI
0cObeHHOCTH vOCyHIGCTBHeHH’I MOHUMAaHUE PA3TUIHBIX rpaMMaTHIECKHE rpaMMaTHYECKHE H3y4aeMOoro SI3bIKA;IIPH IEPEBOJIC HE
[oncKa Hy)KHOVH uHpopMaru BUJIOB KOMMYHHKAITUH; CpencTBa, CpencTBa, JIOITYCKAIOTCSI OIIMOKU WK TPYyObIe
1o 3alaHHOHN TeMC B | ocobennocTn obecreyrnBaroIue o0ecreyrnBaroIne HCKaXXEHUSI TEKCTa.
HHOA3BIYHBIX MCTOYHHKAX | OCYIIECTBICHUS ITOUCKA [IOHUMAHUE Pa3IUYHBbIX |I[IOHUMaHUE
pa3IMYHOrO  THUIIA; OCHOBHBIC |HY)XHOH WHGOpPMAIMKM TO | BUJOB KOMMYHUKAIIMW; | Pa3IUYHBIX BHJIOB
nevyaTHbIC W DJICKTPOHHBIC MEIWa |3aJaHHOM TeME B 0COOCHHOCTH KOMMYHUKAIIHH;
cpencrtaa CTpaHBbI M3y4aeMOro NHOA3BIYHBIX HCTOYHHKAX OCYIICCTBJICHUA IIOMCKa 0COOEHHOCTH
A3BIKA; pa3IMIHOTO THIIA; HY>KHOU I/IH(?opMaumI OCYIECTBIEHIA
OCHOBHBIC TICUATHBIE U Mo 3aJaHHON TeMe B MOWCKA HYXKHOU
AJIEKTPOHHBIE MEINA WHOSI3BIYHBIX nHpOpMAIH TIO
Cpe/ICTBa CTPaHbI HMCTOYHHKAX Pa3jINYHOTO |3amaHHON TeMe B
U3Y4aeMoro SI3bIKa; THUIIA; OCHOBHBIE HMHOSI3BIYHBIX
revaTHbIC U HMCTOYHHUKAX
JJIEKTPOHHBIE MEHa Pa3IMYHOTO THIIA;
CpelCcTBa CTpaHbl OCHOBHBIC TICYATHBIC U
M3Y4aeMoro SI3bIKa; 3JIEKTPOHHBIE Mera
Hormyckarorcst CpeICcTBa CTPaHbI
3HAYNTEIHHBIC OMMMOKH U | I3y4aeMOTo SI3bIKa;
WCKa)XeHU B nepeBoje. | JomyckaroTcs
HE3HAYUTENbHEIC
OIIMOKH, HETOYHOCTH,
MIPH TIEPEBOIC TEKCTOB.
Ymern: OOyyaromuiicst He yMeeT OO0yyarommuiics OO0yyvarommuiics OOy4Jaromuiics TeMOHCTPUPYET MOITHOE
BOCIIPUHUMATh Ha CIyX W |HWIW B HEJIOCTATOYHON JIEMOHCTPHUPYET JIEMOHCTPHUPYET COOTBETCTBHE CIICIYIOIUX YMEHUH: -
MMOHUMATh coJiepKaHMe | CTEIIEHU YMEET - HEIOJIHOE COOTBETCTBUE |9YacTHIHOE BOCIIPHHUMATH HA CIYX U
ayTEeHTHYHBIX 0O0IIIECTBEHHO- | BOCIIPHHUMATh Ha CIIyX U CIeNYIONUX YMEHUH: - [ COOTBETCTBHE MOHUMATh COJEpPKAHUE Ay TEHTUIHBIX
MOJUTHYECKUX, MyOIUIIMCTUYECKUX | TOHUMATh COJEp KaHNe BOCIIPUHUMATH | CTIEIYIOIIUX YMEHHIA: - | 00IIeCTBEHHO-TIOJUTHYECKUX,
(MemuitHBIX) ¥ MparMaTHYeCKUX | ayTEeHTHYHBIX Ha CITyX W IOHUMATh BOCIPUHUMATH | TyOJUIIMCTUIECKUX (MEIUIHBIX) U




TEKCTOB, OTHOCAIINXCA K pa3IMUHbIM

THUIIaM PEYH,
- BBIJICIATh B HUX 3HAYUMYIO
UHPOPMAIHIO;

- MOHUMATh cofiepxKaHue

HAYYHO-TIOMYJISIPHBIX M HAyYHBIX
TEKCTOB, OJIOrOB/BE0-CAliTOB;

- BBLIETIATH 3HAaYNMYIO
MHPOPMaIMIO W3 NparMaTuyecKux
TEKCTOB CIIPaBOYHO-
MH(QOPMAIIMOHHOTO ¥ PEKJIaMHOTO
XapakTepa;

- BECTH  JAMAJIOr,  coOmonas
HOPMBI pedeBoro ITHKETA,
WCIIONB3ysl pa3Nu4yHble CTpaTeTHw;

BBICTPAaWBaTh MOHOJIOT;
- COCTaBISTh JICNOBBIE Oymarw,
B TOM qHcie oopmisATh
CurriculumVitae/Resume u
COITPOBOJUTEIBHOE THCHMO,

- HEOOXOIMBIC TIPU TIpUEMe Ha
paboty;

- BECTH  3alUCh  OCHOBHBIX
MEBICIIeH U (aKkTOB (M3 ayIHOTEKCTOB
U TCEKCTOB JIA ‘ITCHI/ISI), 3aI1UCh
TE3UCOB YCTHOTO

- BBICTYIUICHUS/TTHCEMEHHOTO
JIOKJIaJIa 110 U3y4aeMol mpodieme;

- noAACPKMBAaTh KOHTAKTHI IIPU
TIOMOIIH AJICKTPOHHOM MOYTHI;
UCIIOJIb30BaTh B MPO(ECCHOHATBHOM
ACATCIIBHOCTH 3HAHUC MHOCTPAHHOI'O
SI3BIKQ;

W3BJICKATh HEOOXOIMMYIO
WHQOPMAaIMIO W3  WHOS3BIYHBIX
WUCTOYHHKOB, CO3/IaHHBIX B

00II1eCTBEHHO-
MOJMTHYCCKUX,
MyOIUIUCTHUCCKIX
(MenuiHBIX) U
mparMaTu4CeCKux TEKCTOB,
OTHOCSIIUXCS K Pa3THYHBIM
THUIIaM peYH,

- BBIJICIISATH B HUX
3HAYUMYI0 HHPOPMAIHIO;

- MOHUMATh

coJiep KaHKe Hay4IHO-
MOMYJISIPHBIX U HAYYHBIX
TEKCTOB, OJIOrOB/BEO-
CaulTOB;

- BBIACTIATH
3HAYMMYH0 HHPOPMAITUIO U3
NparMaTHYeCKUX TEKCTOB
CIIPaBOYHO-
UHQOPMAIIMOHHOTO U
PEKIIaMHOTO XapakTepa;

- BECTH JHAJIOT,
co0JII01ast HOPMBI PEYEBOTO
9TUKETA, UCTIOJIB3Ys
pa3IuvHbIC CTPATETHH;
BBICTpanMBaTh MOHOJIOT,;

- COCTaBIISITh
JIeNIOBbIC OyMaru, B TOM
yucie opopMIsaTh
CurriculumVitae/Resume n
COIPOBOJUTENBHOE MTHCHMO,
- HEOOXOTUMBIC TTPU
npueMe Ha paboTy;

- BECTH 3aIIUCh
OCHOBHBIX MBICJIEH U
(hakTOB (M3 ayAHOTEKCTOB U
TEKCTOB JUIsl YTCHHS),

coJiepiKaHue
ayTEHTUIHBIX
00IIIeCTBEHHO-
MOJIUTHYECKUX,
MyOJIMIIUCTUYCCKUX
(METMHHBIX) U
MParMaTHYecKuX
TEKCTOB, OTHOCSIIIUXCS K
pa3IMYHBIM THIIAM PEYH,
- BBIJICJISATH B HUX
3HAYUMYIO
UHQOPMALHIO;

- [TOHUMATh
coJiepyKaHUE HAyYHO-
MOMYJISPHBIX M HAYYHBIX
TEKCTOB, OJIOr0OB/BEO-
CalToB;

- BBIJICIISIT
3HAYMMYIO UH(POPMAIIHIO
U3 TIparMaTHIecKux
TEKCTOB CIIPABOYHO-
MHGPOPMAITMOHHOTO U
PEKIaMHOTO XapaKTepa,
- BECTH JIHAJIOT,
co0JTr0/1as1 HOPMBI
pEYeBOTO 3TUKETA,
WCTIOJIB3YsI pa3InyHbIC
CTpaTeruu; BHICTPAUBaTh
MOHOJIOT;

- COCTaBIISTh
JIeNIOBBIC OyMaru, B TOM
yrcie ohopMIsTh
CurriculumVitae/Resume
U COTMPOBOIUTEIHLHOE
MUCHMO,

- HEO0XOMMBIC

Ha CJIyX U IOHUMATh
coaepyKaHue
AYTCHTHYHBIX
00II1eCTBEHHO-
MOJIMTUYECKUX,

My OJIMICTHYECKUX
(MeTMIfHBIX) U
MparMaTHYeCcKuX
TEKCTOB, OTHOCSIIHXCSI
K Pa3IN4HBIM THUIIAM
peun,

- BBIJICIISATH B
HHUX 3HAYUMYIO
WH(OPMAITHIO;

- MMOHUMATD
coJep)KaHUe Hay4HO-
HOMYJISPHBIX U
HAaYYHBIX TEKCTOB,
0J10roB/Be0-CaliTOB;

- BBIJICTIATH
3HAYNMYIO
UHQOPMAIHIO U3
parMaTHYeCKUX
TEKCTOB CIIPABOYHO-
WH(GOPMAITIOHHOTO U
PEKIIAMHOTO
XapakTepa;

- BECTH JIMAJIOT,
co0JII0/1ast HOPMBI
pEYeBOro 3THKETa,
UCTIONB3YS pa3iIMyHbIe
CTpaTeruu;
BBICTPauBaTh MOHOJIOT;
- COCTaBIIAATH
JIeJIOBBIE OyMaru, B TOM
grcie oQopMIsTh

[parMaTHYECKUX TEKCTOB, OTHOCSIIUXCS
K Pa3UYHBIM THIIAM PEUH,

- BBIJICNIATH B HUX 3HAYUMYIO
rH(pOpPMAIHIO;

- MMOHUMATh COZCPKAHUE HAYIHO-
MOMYJISIPHBIX U HAYYHBIX TEKCTOB,
0710T0B/BE0-CATOB;

- BBIICIISTH 3HAYUMYIO
“H(GOPMAIUIO U3 MPArMaTHUYCCKUX
TEKCTOB CIIPABOYHO-HH(POPMALIOHHOI'O
1 PEKJIAMHOT0 XapaKTepa;

- BECTH JTUAJIOT, COOJIFO/1asi HOPMBI
PEYeBOro 3TUKETA, UCIIOIB3YS
pa3aryYHbIC CTPATETHH; BBICTPAUBATh
MOHOJIOT;

- COCTaBIIATH JICJIOBbIC OyMaru, B
TOM YHucIie 0GOPMIISATH
CurriculumVitae/Resume u
COIIPOBOAMTEIBHOE MTUCHMO,

- HEOOXOJMMBbIC TIPU MPUEME Ha
pabory;

- BECTH 3aIlMCh OCHOBHBLIX MBICTICH
U (akToB (U3 ayTMOTEKCTOB M TEKCTOB
JUIS IYTE€HUS ), 3aIKUCh TE3UCOB YCTHOTO

- BBICTYIUICHUS/TTUCBMEHHOTO
JIOKIIaJ1a 10 U3y4aeMoii mpooiieme;

- MOJICPIKUBATH KOHTAKTBI IPH
TOMOIIY JIEKTPOHHOM MOYTHI;
CB000THO oTiepupyeT NPUOOPETCHHBIMU
YMEHUSIMH, TIPUMEHSIET UX B CHTYaIUSIX
MTOBBIIIEHHON CII0XKHOCTH.




pa3IMYHBIX ~ 3HAKOBBIX CHCTEMax
(TexcT, Tabnuua, rpaduk, AUarpaMma
U T.J.);

OTJCISTh OCHOBHYIO HWH(OPMAIHIO
OT BTOPOCTEIEHHOI;

co3laBaTb MaTepuaia Uil yCTHBIX
Ipe3eHTaluil ¢  HCIOJIb30BAHUEM
MYJIBTUMEIUNHBIX TEXHOJIOTHH;

3aIUCh TE3NUCOB YCTHOT'O

BBICTYIUICHUSI/TIICEMEHHOTO
JIOKJIa/1a o U3y4aeMoi
npobieme;

- MOJIEPKHUBATh
KOHTAKThI IIPHA ITOMOIIHU
3JIEKTPOHHOM TMOYTHI;

mpu mpueMe Ha paboTy;
- BECTH 3aITUCh
OCHOBHBIX MBICIIEH U
¢baxToB (13
ayJMOTEKCTOB U TEKCTOB
JUISL YTE€HHS), 3a1IHCh
TE3MCOB YCTHOTO

BBICTYIUICHUS/ TUCHMEHH
Oro JI0KJIa/a 1o
n3yyaeMoi mpobieme;

CurriculumVitae/Resu
me u
COIPOBOANTEIHHOE
MMHCHMO,

- HEO0OXOINMBIE
MpH rIpreMe Ha paboTy;
- BECTH 3aIlUCh
OCHOBHBLIX MBICJIEH U
¢axToB (U3
ayTNOTEKCTOB H
TEKCTOB ISl YTCHHUSA),
3aIUCh TE3UCOB

- MOJICP)KUBATE | YCTHOTO

KOHTAKTHI TIPH ITOMOIIA | -

3JIEKTPOHHOM TOUTHI;

Jlomyckarotcst BBICTYIUICHUSI/ TTHCHMEH

3HAYUTENBHEIE OMMOKY, | HOTO JOKJIaAa IO

MPOSBIISACTCS M3y4aeMoii mpooiieme;

HEIOCTATOYHOCTh - MOJI/IEPKUBATE

YMEHUI ITpH TIepeBO/IC KOHTAKTBI TIPU TOMOIIA

mpo(heCCHOHAIBHBIX 3JIEKTPOHHOM MOYTHL;

TEKCTOB, UCIILITHIBAET VYMeHust 0CBOEHEI, HO

3HAYUTENbHBIE JTOITYCKAIOTCS

3aTPyIHEHUS IPU HE3HAYUTEILHEIE

OTePUPOBAHUH OIMOKH, HETOUHOCTH

MEPEBOAYECKUMHU TIPH TIEPEBOJIC

pUEeMaMHu. pod.TEKCTOB.
BJIAJIETD: OOyyaromuiicss He Bnaz[eef OO0yyarommuiics B | OOyuaromuiics Obyuarompiics B  TomHOM  0GBeMe
- MPAKTUYECKUMU nin B HEOOCTAaTOYHOM | HCIIOJIHOM 00BEME | YaCTUYHO BJI1aaccT o
HABKIKAMI HCIONb30BANMAS CTEIEHU BJAJieeT HABBIKOM |BiajeeT HABBIKAMH | HaBbIKAMH  HaBbikoM | BIAACCT HAaBbIKAMM HABBIKOM  yCTHOH
COBPEMEHHbIX YCTHOM U PncheHHoﬁ HaBBIKOM YCTHOM ¥ |YCTHOM M NUCBMEHHOH |M NHCBMCHHOM KOMMYHHUKAIlMHU Ha
KOMMYHUKATHBHBIX TEXHOJOTHIL, KOMMYHHUKaIuei Ha | MHChEMEHHOM KOMMYHHUKAILIUN Ha | JHOCTPAHHOM S3bIKE B PA3JIMUHBIX

HHOCTPAHHOM  SI3bIKE B | KOMMYHHKAIIHH Ha | AHOCTPAHHOM SI3bIKE B .
rpaMMaTHYECKUMU U cdepax OBITOBOTO OOIICHHUS,
Pa3IUIHBIX chepax | MHOCTPAaHHOM SI3bIKE B | pa3IMYHBIX chepax

JICKCHICCKIMHI KaTCrOpHAIMH OBITOBOTO OOIIEHUS; Pa3INYHBIX cdepax | GBITOBOTO OOIICHHUS;
M3y4aeMOTO (bIX) MHOCTPAHHOTO | yanr eany OCYILECTBIEHHS | OBITOBOIO OOILEHHS; HaBBIKAMH HABBIKAMH ~ OCYIICCTBICHNA MOMCKA,

CUCTEMATH3ALNU u 000011eHU




(bIX) s13bIKa (OB).

HaBBIKOM YCTHOW W MHCHMEHH
Ol KOMMYHHMKAallUd Ha
WHOCTPAaHHOM SI3bIKE B
pa3IMuHBIX cdepax ObITOBOTO
0OIIIeHN;

HaBBIKAMU OCYIIECTBIICHUS
MOMCKa, CUCTeMaTHU3alllh U
00001IeHUsT MHOSI3BIYHOM
uHopMaIMu B paMKax oOIiei
KOMMYHHKAIIHH.

MOKCKA, CHUCTEMAaTH3aIUH U
0000IICHUST ~ HWHOSI3BIYHOU
uHpOpMAIMM B paMKax
001I1eli KOMMYHHKAITHH.

- MPAKTHYECKUMHU
HABBIKAMH  UCIOJIb30BAHUS
COBpPEMEHHBIX
KOMMYHUKATUBHBIX
TCXHOJIOTHiA;
rpaMMAaTHYCCKUMHU u
JEKCHYECKHMHU
KaTeropusMd  U3y4aeMoro
(p1X) wWHOCTpPaHHOTO (BIX)
sa3pika  (oB). JlomyckaroTcs
Cepbe3Hble OMMOKH MpH
MepeBoie, NPUBOMAALINE K
HUCKOKEHUIO  COJNIEPKAHUS
MPOSBIISCTCS
HEJIOCTaTOYHOCTh BIIAJICHUS
HaBBIKAMH o psy
nokasaresyein

HaBBIKAMHA
OCYILIECTBJIEHUS TIOWCKa,
CHCTEMaTH3alNH H
000011IeHHS

MHOS3BIYHOM

uHpOpMAIIH B paMKax
0011ei KOMMYHHKAIINH.

- MPAKTHYECKUMHU
HaBBIKAMU
HCIIOJIb30BaHUS
COBPEMEHHBIX
KOMMYHHUKATUBHBIX
TCXHOJIOTHH;
rpaMMaTHYECKUMHU n
JIEKCHYECKUMU
KaTeropusMu
H3y4aeMOro
WHOCTPaHHOTO
SI3BIKA
OO0yyarommuiics
HCIIBITHIBAET
3HAYUTENHHBIE
3aTpyIHCHUS npu
MIPUMEHEHNN HaBBIKOB B
HOBBIX CUTYaITUAX.

(BIX)
(BIX)

(oB).

OCYIIIECTBJICHHUS
MOKCKA,
CHUCTEMAaTH3aLUU u
0000111ICHHS
UHOSI3BIYHOU
uHpOpMAaIIH B
pamKax oOomen
KOMMYHUKAIIUH.

- MPAKTHYECKUMU
HaBBIKaMH
HICITOJIB30BAHMS
COBPEMEHHBIX
KOMMYHUKAaTHBHBIX
TEXHOJIOTHH;
rpaMMaTHYECKUMH U
JIEKCHYCCKHMH
KaTeropusMu
M3y4aeMoro
WHOCTPAHHOTO
SI3BIKA
(oB).lomyckaroTcst
HE3HAYUTENIbHBIC
omKOKK TpU TEePEeBOAE
u B MTOHUMaHUH!
TEKCTOB,

(p1x)

(p1x)

MHOSI3LIYHOM uHpOpMaITUU B
paMKax 001Iel KOMMYHHKAITUH.

- MPaKTUYECKUMH  HaBbIKAMHU
HCIIOIL30BaHUs COBPEMEHHBIX

KOMMYHHKATHBHBIX TCXHOHOFHﬁ;

TpaMMaTHYCCKUMHU H JICKCUYCCKUMU

KaTeropwsiMu ~ u3ydaeMoro  (bIX)
HMHOCTPAHHOTIO (bIX) sI3bIKa (OB).
CBoboaHO
HaBBIKN B

CJIOKHOCTH.

MPUMEHSIET
CUTYaLMIX

TOJTy4YEHHbIE
MOBLIIIICHHON




4. Metonnueckune MaTepuaJibl, Onpeaessiionue npouexaypbl

OlleHMBAHUSA Pe3yJbTATOB 00y4eHH s

4.1 MeToauueckne YKa3aHus 10 OLleHUBAHHMIO YCTHOI'O ONpoca

YcTHBIM onpoc - HanbosIee pacpoOCTPaHEHHBIM METO/] KOHTPOJIS 3HaHUH ydammxcs. [Ipu
YCTHOM ONPOCE YCTAaHABIMBAETCS HEMOCPEICTBEHHBIM KOHTAaKT MEXIy IpErnojaBaTesieM |
ydalumcs, B TPOLEcCe KOTOPOro IMPEenojaBarelb IOJydaeT LIMPOKUE BO3MOXKHOCTH JUIS
W3YYEHHUS WHAUBHUIYyaJIbHBIX BO3MOXKHOCTEH YCBOGHHsI YydYallMMHCS Y4eOHOro marepuana.
YcTHBIA ompoc TpedyeT OT TpernojaaBareisl MPEABAPUTENBHON MOATOTOBKHU: TINATEIHLHOTO
oTOopa cojepKaHus, BCECTOPOHHETO MPOJYyMBIBAHHS BONPOCOB, 33Jla4 U MPHUMEPOB, KOTOPHIE
OyAyT NpeIUIoKeHbl, MyTel aKTUBU3ALMHU JEATENbHOCTH BCEX YYALIMXCsl TPYHIBl B Ipolecce
MIPOBEPKH, CO3/IaHMsI HAa 3aHATHH JIEJIOBOM W JOOpOXKenarelbHONH oOcTtaHOBKH. Ompoc — 3TO
XOPOIIIO U3BECTHAS, IIUPOKO pacHpocTpaHeHHasi popMa KOHTPOJIS, BApUAHT TEKYILEH POBEPKH,
OpraHWYEeCKH CBs3aHHOM C xoa0M Yypoka. OHa sBIseTCS HamOoJiee PacIpOCTPAaHCHHOW |
anekBaTHOUW (opMoil KOHTposs 3HaHMK ydamuxcs. OCHOBY YCTHOTO KOHTPOJIS COCTaBIISIET
MOHOJIOTHYECKOE BbICKa3bIBAHUE YYaIErocsi WIM BONPOCHO-OTBeTHas (opma — Oecena, B
KOTOPO# MperoaBaTesb CTaBUT BOMPOCHI M OKUAAET OTBETA YYalIEerocs. DTO MOXET ObITh U
paccka3z CTyJeHTa IO OINpeAeNieHHOW TeMme, a Takke ero oObsicHeHue wiu coobmenue. C
IIOMOLIbI0 OIPOCAa MOXXHO OXBATUTh IPOBEPKON OJHOBPEMEHHO BCEX YYalllUXCsl TPYyIIbI,
MHTEHCUBHO aKTMBU3MPOBATh UX MBIIUICHHUE, TaMATh, BHUMAHHUE, YCKOPATh PEUEBYIO PEAKIIMIO,
oOyuatonuii 3pdexT, a Takke Ompoc JaeT BO3ZMOKHOCTh OIEHUBAThH (IIOCTABUTH OTMETKH) 32
OIMH U TOT >€ OTPe30K BPEMEHH BCeX WM OOJBIIMHCTBO Yydammxcs rpynmnbl. [Ipu
(pOHTATBLHOM KOHTpOJIE BCE y4alllMecsl HaXOJATCA B HANpPsDKEHUH, TaK Kak 3HAIOT, YTO UX B
m00yI0 MHUHYTY MOTYT BBI3BaTh, IIO9TOMY WX BHHUMAaHHE COCPEIOTOYEHO, a MBICIH
CKOHLIEHTPUPOBAHBI BOKPYT TOI pabOThI, KOTOpast BEAETCS B TPYIIIIE.

4.2. MetoanuecKkue yKa3aHHUs 110 OLCHNBAHMIO TUCKYCCHH

Juckyccust siBasiercss OAHOM u3 HamOojee AS(PQPEKTHBHBIX TEXHOJIOTMHA TPYIIIOBOTO
B3aUMOJICHCTBUSA, B MPOLIECCE KOTOPOro MPOMCXOIUT AKTHBHOE BKJIIOYEHHE OOydarolluxcs B
IIOUCK MCTUHBI; CO3IAI0TCS YCIOBUS Ul OTKPBITOIO BBIPAXKEHUSI UMU CBOUX MBICIIEH, O3ULIUH,
OTHOLIEHWH K oOcyxkaaemMoi Teme. JIMCKyCCHIO MOXXHO paccMaTpuUBaTh Kak MeETOJ
MHTEPAaKTUBHOTO OOY4YEHHUs UM Kak OCOOYI0 TEXHOJOTMIO OlCHHMBaHMA. B kauecTBe MeTona
IOUCKYCCHs aKTUBHO HCIOJB3YyeTCSd I OpraHu3alid WHTEHCUBHOW MBICIMTEIBHOW W
LEHHOCTHO-OPUEHTUPYIOLIEH JEATEIbHOCTH YYalluXCsi B JPYI'MX TEXHOJOTMAX U METOAAX
00y4YeHHs: COLMATBHO-IICUXOJIOTHYECKUX TPEHHHIaX, AEJOBBIX HIpax, aHAIU3€ pPa3IUYHBIX
cuTyaluii u pemeHuu 3anad. Ooyuarowuil ¢h¢pexm TUCKYCCUN OIPEAEIISIETCS IPEJOCTaBIsIEMON
YYaCTHUKY BO3MOXKHOCTBIO TIOJIyYUTh pa3HOOOpasHylo HH(OpMaLU0 OT COOECEeJHUKOB,
IIPOJEMOHCTPUPOBATh U MOBBICUTh CBOK) KOMIIETEHTHOCTb, IIPUMEHHUTh MMEIOLIMECS 3HAHUA B
IpOLEcCe COBMECTHOT'O peIleHHsl yUeOHbIX 3aay.

Paszeusarowjas  ¢ynkyus muCKyccun  CBsi3aHa CO  CTUMYJIHMPOBaHHMEM TBOPYECTBA
o0yyaromuxcs, pa3BUTHEM UX CIHOCOOHOCTH K aHaIu3y MH(OpMalUM U apryMEHTHPOBAHHOMY,
JOTMYECKH BBICTPOGHHOMY JI0Ka3aTeJIbCTBY CBOMX HIEH U B3IJIAN0B, C IOBBILICHUEM
KOMMYHHMKaTUBHOW aKTUBHOCTH.

Bnusnue guckyccMM Ha  JIMYHOCTHOE  CTAHOBJIEGHHE  YYalIerocst O0OYCIIOBICHO
€€ YeHHOCMHO-OpUeHMUpYIouiel HanpagieHHOCmblo, CO3laHueM OJaronpUATHBIX YCIOBUHN s
IPOSIBJIICHUS. WHAMBUIYAJIBHOCTH, CaMOOIPENENICHUS B CYILECTBYIOUIMX TOYKaxX 3pEHUS Ha
ONIpENIeJIEHHYI0  IIpobieMy, BbIOOpa CBOEW MNO3MLMHU; A (OPMHUPOBAHUS  YMEHHS
B3aMMOJICHICTBOBaTh C JAPYI'MMH, CIyIIaTh M CIBIIATh OKPYXKAIOIUX, YyBaXaTb 4yKUE
yOexeHus, NPUHUMATh ONIOHEHTa, HAXOAWThb TOYKHU CONPUKOCHOBEHHS, COOTHOCHUTh H
COIJIACOBBIBATh CBOO MO3ULMIO C NO3ULUAMU IPYTHX Y4aCTHUKOB OOCYKICHUS.



Jiist 5pPeKTUBHOTO NMPOBEJCHUS AUCKYCCUN HEOOXOIMMBI CIICAYIOIINE YCIOBHUS:

- MH(QOPMHUPOBAHHOCTh U MOJTOTOBJIEHHOCTh YYalllUXCsl K JHCKYCCHH, CBOOOJHOE
BIIaJICHUE MATEPUAIIOM,

- IpaBWJIbHOE yNOTpeOIeHNE MOHITUH, UCTIOIb3yEMbIX B IUCKYCCHH,

- KOPPEKTHOCTb IOBEJEHUS, HEIOIYCTUMOCTb BBICKA3bIBAHUM, 3a1€BAIOIUX JIUYHOCTH
OMNIOHEHTA;

- YCTAHOBJICHUE PETIIaMEHTa BBICTYIUICHUS YYaCTHUKOB;

- MIOJIHAsl BKJIIFOYEHHOCTh IPYIIIBI B JUCKYCCHIO, YHaCTHE KaXO0T0 YUYaIlerocs B HEu,

- o0y4eHue yyamuxcs yMEHHUIO BECTH JUCKYCCHIO, COBMECTHAs BBIPaOOTKa MPaBUI H
HOPM I'pYNIIOBOM KOMMYHHUKAIUH;

- 0cobast MO3UIMS MPEeToiaBaTeNsi KaKk PYKOBOJAUTENS TUCKYCCUH, KOTOPask 3aKII0YaeTCs
B CTUMYJUPOBAHUU OOCYKJIEHHS, KOHCOJUIAIMM MHEHUU, MOJBEICHUH PE3ylbTaToOB PaOOTHI.
JlnuHast mo3uIMs IpenoaBares Mo o0Cyx1aeMoi mpodiaemMe He JOKHAs JTOMUHUPOBATh, XOTS
OH MOXET BBICTYIIUTH B POJIM PsIOBOIO yYaCTHHKA JUCKYCCHM, HE HaBS3bIBAsl y4allUMCS CBOIO
TOYKY 3pCHHUS.

5. MarepuaJbl sl IPOBEIeHUS TEKYLEro KOHTPOJISI U IPOMEKYTOYHOM
arTecTaluu

TekceThl AJI MUCLMEHHOI'0 NepeBoaa
WHAT IS INTERCULTURAL COMPETENCE

In this article we shall be looking at intercultural competence and the importance of having this
skill. This is a relatively new requirement for many jobs in recent years and stems from the mass
globalization of business. What are the important criteria required to be interculturally
competenent and how can you improve this competence? Intercultural competence is the ability
to work effectively with other cultures through an understanding of the attitudes and customs of
other countries or organizations. Let’s look at an example of cultural differences regarding
greetings. When you visit another country you may not necessarily greet people in the same way
that you do when you are in your own country. In some countries, it is customary to kiss people
on each cheek, whereas in others you have to bow, and in some you may even rub noses to say
hello. The traditions and customs that you are used to may not be acceptable in your host
country. So, intercultural competence is all about being aware of these differences, and being
able to behave keeping local norms in mind. It is also about keeping an open mind when dealing
with people from different cultures. [...]

WHAT IS CULTURAL SPACE?

“Every living thing has a visible physical boundary — its skin — separating it from its external
environment. This visible boundary is surrounded by a series of invisible boundaries that are
more diffi cult to defi ne but are just as real. These other boundaries begin with the individual’s
personal space and terminate with her or his ‘territory’ ”. This concept of physical boundary and
territory can be defi ned as cultural space. Space is something that varies greatly from culture to
culture. Depending on where you live, the amount of space or distance that is acceptable in
social situations can be very different. The space and boundaries that encompass our being is a
concept that is learned very early and practiced without a level of conscious awareness. We don’t



really talk about what is an acceptable or a proper amount of space to give someone, we just
know. In this essay I will explore the concept of space and how it is viewed in a variety of
cultures around the world and compare it to the cultural space of Saudi Arabia. [...]

THE FOUR STAGES OF CULTURE SHOCK

Living abroad can be an exhilarating experience that encourages new world views, increases
cultural curiosity and supports willingness to explore unfamiliar terrains. However, it may also
invite a sense of feeling a little lost in the world. Culture shock is a common phenomenon and,
though it may take months to develop, it often affects travelers and people living far from home
in unexpected ways. Culture shock is more than simply being unfamiliar with social norms or
experiencing new foods and it tends to impact travelers even after they’ve become familiar with
and comfortable in new cultures. Culture shock generally moves through four different phases:
honeymoon, frustration, adjustment and acceptance. While individuals experience these stages
differently and the impact and order of each stage varies widely, they do provide a guideline of
how we adapt and cope with new cultures.

1. The Honeymoon Stage The fi rst stage of culture shock is often overwhelmingly positive
during which travelers become infatuated with the language, people and food in their new
surroundings. At this stage, the trip or move seems like the greatest decision ever made, an
exciting adventure to stay on forever. On short trips, the honeymoon phase may take over the
entire experience as the later effects of culture shock don’t have time to set in. On longer trips,
the honeymoon stage will usually phase out eventually.

2. The Frustration Stage Frustration may be the most diffi cult stage of culture shock and is
probably familiar to anyone who has lived abroad or who travels frequently. At this stage, the
fatigue of not understanding gestures, signs and the language sets in and miscommunications
may be happening frequently. Small things — losing keys, missing the bus or not being able
easily order food in a restaurant — may trigger frustration. And while frustration comes and goes,
it’s a natural reaction for people spending extended time in new countries. Bouts of depression or
homesickness and feelings of longing to go home where things are familiar and comfortable are
all common during the frustration stage.

3. The Adjustment Stage Frustrations are often subdued as travelers begin to feel more familiar
and comfortable with the cultures, people, food and languages of new environments. Navigation
becomes easier, friends and communities of support are established and details of local
languages may become more recognizable during the adjustment stage.

4. The Acceptance Stage Generally — though sometimes weeks, months or years after wrestling
with the emotional stages outlined above — the final stage of culture shock is acceptance.
Acceptance doesn’t mean that new cultures or environments are completely understood, rather it
signifi es realization that complete understanding isn’t necessary to function and thrive in the
new surroundings. During the acceptance stage, travelers have the familiarity and are able to
draw together the resources they need to feel at ease.

[https://medium.com/global-perspectives/the-4-stages-of-culture-shock
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IIpumepHbIe TEMBbI JJIs1 TUCKYCCUM:

Tema 1. JInaHOCTHBIE M TPOPECCHOHATIBHBIE KAYECTBA KYPHAIHCTA

Bormpocs! 415 MOATOTOBKM K TUCKYCCHH 10 TeMe « BakHbIe TUIHOCTHBIC
KauecTBa»

1. How useful the two personality types (extroverts and introverts) are for
describing personality?

2. What does the term “personality clash” mean? Can you think of an e[ample
from your personal

experience?

3. What tells you more about someone's personality: clothes, body language, voice,
attitude, tastes or

something else?

4. Is charisma the most important quality to possess if you want to be successful in
your career?

Why/Why not? What other qualities are important?

5. Are charismatic people dangerous? Why/Why not? What are the examples of
charismatic political

leaders of the past and present?

Tema 2 . [TyremecTtBusi. OCOOCHHOCTH MPOQPECCHH KYPHATHCTA.

Bonpocs! 1 MOAT0TOBKH K TUCKycCcHH 1o Teme: «llyTrermecTBus»

1. What are the most interesting places you have visited in Russia and abroad?
2. What are the most popular destinations for Russian people?

3. What is the difference between travel and tourism?

4. Do you think that travel broadens the mind? Why/Why not?

5. Do you agree that travel is no longer necessary?

Tema 3. OcobeHHOCTH TPOdECCUH KypHATUCTA.

Bormpocs! aJis NoAroToBKY K IUcKyccu 1o teme "Padorta meursr"”

1. What is the most important to you in a job? Name five most important things.
2. What would your dream job be?

3. Would you like to work from home? What would be the advantages and
disadvantages for you?

4. Homeworking is generally on the increase. Why do you think that is?

5. What would your perfect job interview would be? Have you ever taken part in
one?

Tewma 4. S3biku Mupa. CKOIBKO S3BIKOB JIOJDKEH 3HAThH KYPHAIUCT?

Bormpocs! aJ1s MOArOTOBKH K TUCKyccHH 1Mo Teme "V3ydenne nHOCTpaHHOTO
s3bIKa"

1. What sort of people do you think make the best language learners?

2. Should everyone learn at least one foreign language? Why/Why not?

3. Would the world be a better place if everyone spoke the same language?
Why/Why not?

4. Which variety of English is more popular in Russia, British or American
English, or another variety?



Which variety of English would you prefer to learn?

5. Should the English-speaking word adopt American English? Give arguments for
and against this idea.

Kontponupyemsie komnerenuuu: ... YK4; OIIK-1..................

Oyenka KomMnemeHyull 0Cyuecmeaisiemcs 8 COomeemcmaeuu ¢ maoauyet 4.

ACHIEVEMENT TEST
Task 1
Choose the best variant.
1. The reporter should be a responsible, ... and dedicated person
a) dependable b) dependent ¢) humble

2. Obviously he/she must be well enough educated to write ... in whatever
language it is he

hopes to work in.

a) simply b) clearly c) plainly

3. Is it easier to report for ... television or ... radio?
a) the, the b) ..., ..., ¢) the ,...

4. Why is it difficult for a ... person to attract people’s attention?
a) genuine b) b)humble c)famous

5. The best journalists write ... simple, plain, direct English.
a)... b)on ¢)in

6. There are plenty of highly successful journalists who were not too brilliant at
school,

while many ... man with a university degree failed to make any mark in the
profession.

a)ab)thec)......

7.This article is ....topical interest.
a) of b) on c¢) for

8. He 1s looking fora ... on TV.
a) job b) work C) employment

Oyenka KomMnemeHyull 0Cyuecmeisiemcs 8 COomeemcmauu ¢ maoauyet 4.

Bomnpocsl k 3Kk3ameHy
1. Ilpumepnvie memol 0115 cobecedosanus:

1. What quality is the most important in the make-up of a future journalist?



[\

. What kind of people should a journalist be interested in?

. What other qualities are essential for a future journalist?

4. Why is it necessary for a future journalist to have sympathy for other
people?

5. Why aren’t people usually fond of a person who is a show-off and thinks
that he knows everything?

6. How should a journalist write?

7. Is it good if a journalist uses very long sentences? Why?

8. Is it better for a future journalist to be good at several subjects than to be
brilliant at just one? Why?

9. What kind of life does a journalist usually lead?

10. What kind of conclusion does the author come to?

(98]

1. The following text is devoted to the job of the news editor. Look through
the vocabulary below before reading the text, translate it into Russian and
then summarise it in English.

The News Editor

The news editor is a traffic cop, in one sense. He is in charge of the intersection
through which every news story and picture must flow to reach the paper. He can
blow the whistle on one lane and wave another lane through, according to how he
sees is. He 1s responsible for getting a balanced news report in each day’s paper.
The city desk, the state desk, the national desk, the telegraph desk, and the foreign
desk are all feeding him material for the paper. Of course, our city and state desks
have their own pages, which they fill themselves. But the other desks do not, and
the news editor must balance one kind of news against another. He tries to plan in
advance for the day’s news, but he can never foresee exactly how it’s going to
work out. He always knows that when there is a Presidential news conference, for
example, he has to give a certain amount of space for that, but he never knows
exactly how much is going to be required.

The news editor actually lays out only page one. Page one gets first crack at
any stories that go in the paper. The makeup editor works very closely with the
news editor, and he lays out the inside pages.

The picture editor must keep in touch with the news editor at all times, so that
he will know what pictures he is likely to be getting and can leave space for them.

At the daily news conference the next day’s paper is discussed. The different
desks in the news room report what stories they will be covering for the next day’s
paper. If there is going to be an unusual demand for overnight space, they should
bring this up then. On the basis of these reports, one department may be cut back,
or a request for more space may be made to the production people.

Answer the following questions:
1. What is the news editor responsible for?

2. What desks are feeding him materials for the paper?
3. What is the job of the city desk?



What is the state desk responsible for?

What news does the foreign desk sur})ply?
What is the job of the national desk?

What page does the news editor lay out?

What news is usually placed on the front r})age?
What is the picture editor responsible for?

0.What problems are discussed at the daily news conference?

= 0N U
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