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1. IlacmopT (poHIa OLIEHOUYHBIX CPEACTB

oo mucuummnae «KCTUJIMCTUKAY

Tabmuua 1.
Ne KoHTposmmpyemsle pa3aensl OneHouyHble CPECTBA -
n/a (Temsl), JIMCIMTUIAHBI Koner HanMEHOBAaHUE
KOMIIETEHIIHHA TEKYIIM KOHTPOJIb | POMEKYTOUHAS
aTTecTanus
1 | Cruaucruka OK-7 TectupoBanue,
1IK-15 YCTHBIH 0IpoC
CTHIIMCTHYECKHU TIK-16
muddepeHpoBaHHas JICKCHKA. I1K-18
2 | Mopdonorus u OK-7 TectupoBanue,
CII0BOOOPA30BaHME B [IK-15 YCTHEII OIpOC
CTUIIMCTUYECKOM aCIIEKTE. ITK-16
[1K-18
3 | Beipa3uTenbHbIe cpeacTBa OK-7 TepMuHOIIOrHYECKH
s3pIKa. CTUIIMCTUYECKHE 1IK-15 1 JUKTAHT, YCTHBIA
[IPUEMBIL. TK-16 onpc. KontponbHas
IK-18 pabota
4 OYHKIIMOHAIBHBIE CTUIIN OK-7 TectupoBanue,
AQHTTTUICKOTO S3bIKA. 1IK-15 KOJUTOKBUYM
I1K-16
[1K-18
5 | JlekcukoJiorus OK-7 VYcerHbiit ornpoc,
1IK-15 TEPMUHOJIOTUYECKH
JIMHrBUCTUYECKUE €TUHUIIBI U I1K-16 % JMKTAHT
cJI0BOOOpa3oBaHue [1K-18
6 | Cemacuonorus OK-7 VYeTHbIl ompoc,
ITK-15
TIK-16 TectupoBanue,
[1K-18 MIpe3eHTalUs
7 | CnoBapHblii cocTaB OK-7 YcTHbIii onpoc,
AHTJIMHACKOTO A3bIKA [IK-15
[1IK-16 KonrtponbHas
[1K-18 pabota B  BHUIE
TECTUPOBAHHS
8 | AHrnmiickas iekcukorpadus. OK-7 JTOKJIAJ, 3auer
1IK-15 KOJUIOKBHYM
[1K-16
I1K-18

! Haumenosanue pasnena (TeMbl) 6epercs U3 pabouei mporpaMmbl JUCIUTUIAHEL.




10 | TeopeTuyeckasi rpaMMaTHKA OK-7 VYcTHbIM

Morphemic Structure of the 1IK-15 OIPOC, TECTUPOBAHH
Word. TK-16 e
[1K-18
11 | YacTu peun. OK-7 TectupoBanue,
IIK-15 TEPMUHOJIOTHYCCKH
IIK-16 W JMKTAHT, YCTHBIA
[1K-18
orpoc
12 | BBeneHue B U3y4eHuUe OK-7 TepMUHOIOTHYECKH DK3aMeH,
CHUHTAaKCHCA. IIK-15 %4 JOUKTAHT, KypcoBasi
[1K-16 KOITTOKBHYM paborta
[1K-18
Tabnuma 2.
[TepeueHb KOMIIETEH LN
Koz xommerenmn CopepxaHre KOMIIETSHITUN
OK-7 CITOCOOHOCTBIO K CAMOOPTaHU3alMKA U CaMOOOpa30BaHHIO
IK-15 CIIOCOOHOCTBIO K OOOOIIEHHMIO,  KPUTHUYECKOMY  OCMBICIICHHIO,
cuctemMaruzal  MHGOpPMAIMU, AaHAIW3y JIOTUKU PACCYXKICHHH U
BBICKA3bIBaHUM
[1IK-16 CITIOCOOHOCTBIO  OIICHMBATh Ka4yeCTBO U COJep)KaHWe HWH(popManuu,

BBIJICTISITE HanOoJiee CyIIecTBEHHBbIC (DAKThl W KOHIECHIUH, TaBaTh UM
COOCTBEHHYIO OLIGHKY ¥ MHTEPIPETAIUIO

I1K-18 CHOCOOHOCTBIO  NMPHUMEHATh  METOABl  HAy4YHBIX  MCCJIEIOBaHHUN B
npodecCHOHAIBHON  JEATENBHOCTH, AHAITM3UPOBATh MaTepHabl
UCCJIEOBaHUM B 00JIACTH JIMHTBUCTUKU, MEXKYJIBTYPHOH KOMMYHHUKAIIUU
U TIEPEBOJIOBEJICHUs C COOMIoieHneM OnbaMorpaguueckon KyabTyphl JUIs
penieHust TpoecCHOHAIBHBIX 3a1a4




Tabmua 3.

2. IlepevyeHb OLIEHOYHBIX CpE}lCTBZ

Ne | HaumenoBanue
OLIEHOYHOT'O
CpeJICTBa

XapakTepucTuKa OLIEHOYHOTO CpeCTBa

IIpencraBieHne OLEHOYHOTO
cpencta B DOC

YCTHbIE OUEHOYHBIE CPEOCTBA

1 | ycrHblii onpoc

CpencTBO KOHTPOJISL, OpraHM30BaHHOE KaK CrelualibHas Oece/ia MpernoiaBaTens ¢
00y4JaromuMcst Ha TEMBI, CBS3aHHBIE C U3y4aeMOM TUCIUIUTNHON, U pAaCCUMTAaHHOE Ha
BbISICHEHHE 00beMa 3HaHUH 00yYaroIerocs Mo onpeeJIeHHOMY pa3jieny, TemMe, npolieMe U T.1I.

Bonpocsl o Temam/pasnenam
JUCIUTIINHBI

2 | KomnokBuym

CpencTBO KOHTPOJIS yCBOSHHsI y4eOHOTO MaTepHaia TEMbI, pa3/ieia Win pasesioB
JUCLUIUIMHBI, OPraHW30BaHHOE KaK y4eOHOe 3aHATHE B BUZE cOOECeI0BaHMUs PENOAaBaTENs C
00yJaroNMMHuCS.

Bomnpocsl o Temam/pazaenam
JUCIUITUHBI

3 | doknaz, coobuicHue

[TpoxykT camocToATeNbHON pabOThl 00YUarOIIET0Cs, IPEACTaBIAIONINI cCO00H MyOInuHOe
BBICTYIIJICHHE 10 MPEJICTABICHUIO MOJYYEHHBIX PE3yJIbTaTOB PEIICHHs ONPeIEICHHON yueOHO-
NPAaKTHYECKOM, yueOHO-HCCIIe10BATEIbCKON UIIM HAYYHOH TEMBI.

Temsl nokIIama

MACbMEHHBIE OULEHOYHbBIE CPEOCTBA

4 | TepMHHOJIOTHYECKUH

TepMuHONIOrNYECKNH TUKTAHT IPOBOAUTCS (PPOHTAIBHO, KOTAA MIPENoJaBaTelb JUKTYET

TunoBsle 3aauus

JTAKTaHT M3y4yaeMble JIEKCHUECKHUE €IMHULIBI OJTHOBPEMEHHO JIJIsl BCEH TPYMIIbL, U B Mapax, Korjaa
oOydaromuecs: IUKTYIOT ¥ KOHTPOJIUPYIOT IPYT Ipyra
CaMOCTOSITEJILHO T10/1 HA0JII0JIEHUEM NPENOIaBaTes.
5 | Tect CpencTBo, MO3BOIISIONIEE OLEHUTh YPOBEHb 3HAHUH 00y4Yaronerocs myTeM Bbi0opa UM ogHOro | TecToBble 3a1aHus

13 HECKOJIbKMX BapUAHTOB OTBETOB Ha MOCTABJIEHHBIN BOIpoc. BO3MOXKHO HUCIIOJIB30BAaHUE
TECTOBBIX BOIIPOCOB, MPETyCMATPUBAIOLINX BBO 00YyYaIOIUMCS KOPOTKOTO U OJIHO3HAYHOTO
OTBETA HAa OCTABJIEHHBIN BOIPOC.

6 | Kypcosas pabora

[TponykT camocToATeNbHON pabOTHl 00YUArOIIETroCs, IPEACTABIIONINI OO0 KpaTKoe
H3JI0KCHUE B MTMCbMCHHOM BUJIC IMMOJTYUYCHHBIX PE3YJILTATOB TCOPETUYCCKOI'O aHaIM3a
OIIpeICNICHHOH y4eOHO-MCCIIeI0BAaTEIBCKOM TEMBI, T/ie

ABTOP PACKPBIBAET CYTh UCCIICTyEMON TPOOJIEMBI, TIPUBOJNUT PA3IUIHBIE TOUKU

Tembl KypcoBbIX paboT

7 | KontpoasHas pabora

Cpe,I[CTBO ITPOBCPKHU YMCHI/Iﬁ HNPUMCHSATD IMOJIYUCHHBIC 3HAHUA IJIA PCIICHUSA 3a4a4

KoMIIEeKT KOHTPOJIBHBIX 3aJaHUHI

2 YKa3bIBAIOTCA OILIEHOYHbIE CPEICTBA, IPUMEHSEMBIE B XOJIe Pealu3aluy padboueil mporpaMMbl JaHHOMN JUCIUILIMHBL.




OTpeICICHHOTO TUIIA 110 TEME WIIH
pazzeny

10 BapraHTaM




3. OnucaHmne noxkasarejeil 1 KpUTepHeB OLIEHUBAHUS Pe3yJIbTATOB 00yUeHMsl HA Pa3JIMYHbIX dTAanax
¢GopMupoBaHUA KOMIIETEHIIUI

Tabauma 4.
Kon YpoBeHnb 0CBOEHHS IToka3zaTenan JocTHKEeHHS Kpurepun oueHnBanusi pe3yJabTaToOB 00y4eHUs
KOMIIETEHIINH KOMIIETEeHIINH KOMIIETEHIINH
3HaeT
HenocraTounsrit TICUXOJIOTHIO caMoopranu3aiuu u | He 3Haer, 1100 HE UMEET YeTKOTo MPEeICTABICHUS O
YPOBEHb caM000pa30BaHUH CaMOOpraHU3aIMKM U CaMOOOpa30BaHUH
Orenka
«HE 3a4TCHOY,
«HEYJIOBJIETBOPUTEIHHOY
ba3oBbIil ypoBeHb TICUXOJIOTHIO camoopranu3anuu 1 | CTyJIeHT 3HaeT 0 CaMOOpTaHU3aIi U CaMO0Opa30BaHUN
O11eHKa, «3a4TEHOY, caM000pa30BaHUU
OK-7: «YJOBJIETBOPUTEIHLHON

cnocobHocmb K
Camoopzanuzayuu
u
camooopazosanuio

Cpennuii ypoBeHb
OreHka «3a4TeHO»,
«XOpPOIIO»

MICUXOJIOTHIO CAMOOPTaHU3AIMH U
camo00pa3zoBaHUU

CTyneHT OpUeHTHUPYETCSI B TOM, KaKUM 00pa30oM MPUMEHSITh
METOJIbl CAMOOPTaHU3AIIUU U cCaMO00pa30BaHUU

Bricokuii ypoBeHb
Or1ieHKa «3auTeHOY,
COTJIIMYHO»

TICUXOJIOTHIO CAMOOPTaHU3aIuH U
caMm000pa30BaHUH

CryneHt 6e3 Tpyia MPUMEHSET METO/IbI CAMOOPTaHU3AINU U
caM000pa30BaHUH

VYmeer

ba3o0BbIi1 ypoBeHb

OpraHu30BaTh CBOIO paboTy 1Mo
cOopy MaTepualia, HaTMCaHUIO
CTaTel/Te31coB

nokianoB no marepuanam BKP u
tekcta BKP.

CryneHT ymMeeT OpraHM30BbIBaTh CBOIO paboTy 1o cOopy U
aHanu3y y4yeOHOro MaTepuala

CpenHuii ypoBeHb

OpPTraHHU30BaTh CBOIO PaboTy MO

CryzieHT yMeeT OpraHM30BbIBATH CBOIO padoTy 1o cOopy u




cObopy MaTepuaia, HamuCaHUIO
CTaTeH/TE3MCOB

J0K1an0B 1o marepuaiam BKP u
texcta BKP.

aHamM3y y4eOHOro MaTepHualla C yueTOM ero CHeIU(PHUKHN U
CII0KHOCTH

BrIcokuii ypoBeHb

OpPraHu30BaTh CBOIO paboTy 1o
cOopy Marepurasa, HalmMCaHUIO
CTaTel/TEe3UCOB

nokJ1aoB 1o Mmarepuasiam BKP u
texcta BKP.

CryzneHT ymMeeT IpaBWIbHO OPraHU30BbIBaTh CBOIO paboTy 110
cOopy u aHanu3y y4eOHOro mMarepuayia B COOTBETCTBUU C
KOHKPETHBIMHU TPEOOBaHUSAMU

Bnaneer

ba3oBelii ypoBeHb

CIOCOOHOCTBIO K
caMOOpraHu3aluu 1
caM000pa30BaHMIO, @ UMEHHO -
OpPraHu30BaTh CBOIO paboTy 1Mo
cOopy MaTepualia, HallUCaHUIO
CTaTel/Te31CcoB

noxsanos no marepuanaMm BKP u
tekcra BKP.

CryneHT BiasieeT CliocOOHOCTBIO K CAMOOPIaHU3aLuH U
caM000pa30BaHMIO, @ UMEHHO - OPraHH30BaTh CBOIO PAabOTY 110
cOopy U aHanM3y yueOHOro MaTepuaa

Cpennuii ypoBeHb

CIOCOOHOCTBIO K
camMoOpraHu3aluu 1
caM000pa30BaHMIO, @ UMEHHO -
OpraHHu30BaTh CBOIO paboTy MO
cOopy MaTepualia, HalTUCaHUIO
CTaTel/Te31CcoB

noksanoB no marepuanam BKP u
tekcta BKP.

CryneHT BiajieeT cnocoOHOCTBIO K CAMOOPTaHU3alK U
camM000pa30BaHMIO, @ MIMEHHO - OPraHU30BaTh CBOIO PabOTy 110
cOopy ¥ aHanU3y yuyeOHOro MaTepuala

Bricokuii ypoBeHb

CIOCOOHOCTBIO K
CaMOOpTaHU3AINH U
camM000pa30BaHHIO, @ UMEHHO -
OpraHHU30BaTh CBOIO PaboTy MO
cOopy MaTepualia, HalMCaHUIO
CTaTel/Te31coB

noksanoB no marepuanam BKP u

CTy/eHT B MOJHOM Mepe BIaJeeT CIMOCOOHOCTHIO K
camMoopraHu3aluu ¥ caMmoo0pa3oBaHUIO, a UMEHHO -
OpPTraHU30BaTh CBOIO PabOTy Mo cOOPY U aHANKU3Y Y4eOHOTO
Marepuaiga B COOTBETCTBHUM C KOHKPETHBIMU TPEOOBAHUSIMU




Texcta BKP.

Kon YpoBeHb 0CBOEHMS IMoka3zaTesu 10CTHIKEHU S Kpurepum oueHuBanusi pe3yJbTaToOB 00yUYeHHUs
KOMIIeTEeHIIUN KOMIIeTEeHIIUH KOMIIEeTeHIIUHT
3Haer
HenocraTounsiii -OCHOBHbIE nuHrBucTuyeckue | CTyeHT NpakTUYeCKd HE 3HaeT  MpaBuia 0000IIeHus,
YPOBCHb IIOHATHUA U TCPMHHBI; aHaJInu3a, KPUTHYCCKOTI'O OCMBICJICHUA, cucreMaTru3anmun
Ouenka -rpaMMaTHYECKHI CTpoH u | uHbOpMaLUK.

IIK-15:

cnocobonocmsy K
0000wenulo,
Kpumuueckomy
OCMbICTIEHUIO,
cucmemamusayuu
ungopmayuu,
aHanu3y 102uKu
paccyxcoenuii u
6bICKA3bI6AHUTL

«HE 3a4TCHO»,
«HCYHNOBJICTBOPUTCIIBHO»

CHCTEMY CJIOBOOOpa30BaTEIbHBIX
CpPE/ICTB U3y4aeMOro SI3bIKa,
-3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS
JICKCUYECKOI CHCTEMEL,
-CTHJINCTHYECKHE  BO3MOKHOCTHU
SI3BIKOBBIX PECYPCOB;

mpaBmwia 0000IIEeHUs, aHaIN3a,
KPUTHYECKOTO OCMBICJICHUS,
crcTeMaTH3aluy HHPOpPMAITUU

€ro

ba30BbIi1 ypoBeHb
Onenka, «3a4YTCHOY,
«YIOBIIETBOPUTEIBHO)

OCHOBHBIE JIMHTBUCTUYECKHE
MOHATUSA U TEPMUHBI;
-TpaMMaTHYECKHUI CTpoH 51
CHCTEMY CJIOBOOOpA30BaTEIbHBIX
CPEICTB U3y4aeMOrO S3bIKa;

CryneHT 3HaeT mpaBuia 000OIIEHNs, aHaTN3a, KPUTUYECKOTO
OCMBICIICHHUS, CHUCTEeMaTH3aluu HWHpopMauu Ha 06a30BOM
ypOBHE

-3aKOHOMEPHOCTHU
(GyHKIMOHUPOBAHUS €ro
JIEKCUYECKOW CUCTEMBI;
-CTUJIUCTUYECKHE  BO3MOXKHOCTHU
S3BIKOBBIX PECYPCOB;
npaBujia 00OOIIEHUs, aHaIu3a,
KPUTHUYECKOIO OCMBICJIEHH,
cUCTeMaTu3aluy nHopMaluu
Cpennuii ypoBeHb OCHOBHBIE nuHrBuctuyeckue | CTyaeHT (parMeHTapHO 3HAeT MpaBuiia 00OOIIEeHuUs, aHaJIH3a,

OneHKa «3aUTCHOY,

IIOHATHUA U TCPMHHBI;

KPUTHYCCKOI'0O OCMBICIICHHUA, CUCTEMATU3 AU I/IH(bOpMaI_[I/II/I




«Xopouo»

-TpaMMaTH4YECKUI CTpoH U
CHCTEMY CJIOBOOOPa30BaTEIbHBIX
CPEACTB U3y4aeMOro SI3bIKa;
-3aKOHOMEPHOCTH
(YHKIIMOHUPOBAHUS ero
JIEKCUYECKOH CHCTEMBI,
-CTWJINCTUYECKHE  BO3MOXHOCTH
SI3BIKOBBIX PECYPCOB;

mpaBwia O000OIICHUs, aHaJIN3a,

KPUTHUYECKOTO OCMBICIICHHS,
CHCTEMaTH3aluU
MHOPMAIMUTIPABUIIA
00001IeHHS, aHajusa,
KPUTHUYECKOTO OCMBICIICHHS,
cHCTEeMaTH3aluu HH(POpMAITHH
Bricokuii ypoBeHb OCHOBHbIE nuHrBuctuyeckue | CTyAeHT 3HaeT MpaBuiia 00O0OIEHHs, aHau3a, KPUTHUECKOTO

Orenka
«OTIIMYHO

«3a4YTCHO»,

TIOHSATUS U TEPMUHBI;
-TpaMMaTHYECKHUI CTpoH u
CUCTEMY CJI0BOOOpa30BaTEIbHBIX
CPENICTB U3y4aeMOro A3bIKa;
-3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS ero
JIEKCUYECKOH CHCTEMEI,
-CTUJIUCTUYECKHE  BO3MOXKHOCTH
SI3BIKOBBIX PECYPCOB;

mpaBmwia 0000IIEHUs, aHAIN3a,

KPUTHYECKOTO OCMBICJICHHUS,
cucTeMaTH3aluu
nH(pOpMaLUUIIpaBUIIa
00001IeHMS, aHaln3a,
KPUTHYECKOTO OCMBICJICHHUS,

CHUCTCMAaTHU3allnn I/IH(I)OpMaI_[I/II/I

OCMBICJIEHHS, CHCTEMaTH3aluu HWHGOpPMAlUM U TPUMEHSET
3HaHUSA Ha IIPAKTUKE.

VYMmeeT




ba30BbIi1 ypoBeHb

- XapakTepHu30BaATh
cBoeoOpasre  TpaMMaTHYECKOM,
JICKCHYECKON M CTHJIMCTHYECKOI
CHUCTEMbI U3y4aeMOTO S3bIKa;

- MPUMEHATh Ha MPAKTUKE
00IIIETEOPETUUECKHUE TTIOJIOKEHUS
HU3y4aeMOT0 fA3bIKA;

- 0000111aTh, KPUTHYECKH
OCMBICITUBATh, MCTEMAaTU3UPOBATH
nH(pOpMaIIHIO, aHATU3UPOBATH
JIOTUYHOCTB PACCYXKACHUN U

CryneHT  (parMeHTapHO JAEMOHCTPHUPYET CIOCOOHOCTh K
KPUTUYECKOMY OCMBICICHUIO, CUCTEeMAaTU3alul MH(pOpMaluy,
AHaAJIM3Y JIOTUKH PACCY’KICHUN U BBICKA3bIBAHUMI

BBICKA3bIBAaHUI
Cpenuuii ypoBeHb - XapakTepHU30BaTh Crynent ymeer o000011aTh, KPUTHYECKH OCMBICIUBATD,
cBOeOOpazne  IpaMMaTHYEeCKOM, | CHCTEMATHU3UPOBaTh HHGOPMAIUIO, aHATU3UPOBATD

JIEKCHYSCKOM M CTHIMCTHYECKOMH
CHUCTEMBI U3y4aeMOT0 A3bIKa;

- HpI/IMerlTb Ha HpaKTI/IKe
O0IIeTeOpPETUYECKUE TTOJOKEHUS

M3y4aeMoro SI3BIKA;000011aTh,
KPUTHUYECKH OCMBICIIMBATh,
CUCTEeMaTHU3UPOBATH

uH(pOpMalINIO, aHATU3UPOBATh
JIorn4HOCTB paccykACHUN U

JJOTNYHOCTDb
paccyKIeHU 1
BBICKaSI)IBaHPIfI, OQHAaKO, JOIMYyCKAaCcT HCCYINICCTBCHHBIC OIINOKHU

BBICKa3bIBaHUM

Bricoknii ypoBeHb - XapaKTEPU30BaATh Crynent ymeer ©6e3 Tpynma 0000mmaTh, KPUTHYECKH
cBOEOOpasne  IpaMMaTHYECKOMH, | OCMBICIHBATD, CHCTEMATU3UPOBATH nH(pOpPMAIIHIO,
JICKCUYECKOM M CTHJIMCTUYECKOU | aHAIM3UPOBATH
CHUCTEMBI U3y4aEMOTO A3bIKa; JIOTUYHOCTh
- MPUMEHSATh Ha TNPAKTHKE | pacCyKICHUU U
O0IIeTeOPETUYECKUE TIOJIOKEHHUS | BHICKAa3bIBAHUN

SI3BIKA;000011aTh,
OCMBICIIMBATh,

U3y4aeMoro
KPUTUYECKH
CHCTEeMaTH3HPOBATh




nH(pOpMaIINIO, aHATH3UPOBATH
Jloru4HOCTH pacCcyXIeHUH U
BBICKa3bIBaHUI

Bnaneer

ba3oBblii ypoBeHb

- HaBBIKOM MIPUMEHEHHS
pPa3HBIX THIIOB T'PAMMATHYECKOTO
aHanmM3a K (akTaM H3y4aeMoro
SI3BIKA;

- HABBIKOM OPHCHTAIlMH B
JIEKCHYECKOM u
(dpazeonornueckoM HoHE SA3BIKA,
aHaJIM3a  JIGKCUKOTPapUIeCKOro

Marepuana;
- CIIOCOOHOCTBIO

OTPEETATh (byHKIMOHATBHO-
CTUJIEBYIO CHelUPUKY
Pa3HOYPOBHEBBIX €IMHHI
U3y4acMoro sA3bIKa, HaBBIKaAMH
000011eHus, KPUTHYECKOOTO
OCMBICJICHUA, CUucreMaTu3anuu

nHpopMaluy, aHajau3a JIOTHUKH
pacCyJIE€HHI U BbICKa3bIBAHU U

CryneHT BiajgeeT HaBBIKAMH  OOOOINEHHS, KPUTHYECKOTO
OCMBICJICHUST M CHCTeMaTh3aluu WHpoOpManuu Ha 0a30BOM
yYpOBHE

Cpennuii ypoBeHb

- HABBIKOM MIPUMEHEHUS
Pa3HBIX THUIIOB TI'PaMMATHUYCCKOI'O
aHamm3a K ¢akTaM H3y4aemoro
SI3BIKA,

- HAaBBIKOM OpHUEHTAIIMH B
JIEKCUIECKOM u
(bpazeonornyeckom PpoHe sA3BIKA,
aHanM3a  JICKCUKOTpadUIeCcKOro
MaTepuana,;

- CITOCOOHOCTBIO

CTyIeHT BlajgeeT IOCTaTOYHBIMH HaBBIKAMHU  00OOIEHHS,
KPUTHYCCKOI'0 OCMBICIICHUA U CHUCTCMAaTHU3allUun I/IH(i)OpMaHI/II/I,
CIOCOOHOCTBIO K OOOOIIEHUI0, KPUTHUECKOMY OCMBICIECHHUIO,
cUCTeMaTH3aluyu WH(OpMalLMY, aHAJIU3Y JIOTUKHU PacCyKIeHUN
Y BBICKa3bIBAaHHUI




OIIpEeAEIIATh (yHKIIMOHATIBHO-
CTHJIEBYIO cenupuKy
Pa3HOYPOBHEBBIX S IMHHII
M3y4aeMoro s3blKa, HaBBbIKAMU
00001eHus, KPUTUYECKOOTO
OCMBICIICHUS,  CHCTEMaTU3alluu
uHbOpMaNNY, aHalu3a JIOTUKH
pacCyXJeHHUI U BbICKa3bIBAHUH

Bricokuii ypoBeHb

- HaBBIKOM IMPUMCHCHUA
Pa3HBIX THIIOB I'PAMMaTHYECKOTO
aHanmm3a K (aKTaM H3y4aeMoro
SI3bIKA;

- HAaBbIKOM OpPHUCHTAllUK B
JICKCUYECKOM u
(bpaszeomornyeckom poHIE s3BIKA,
aHaMM3a  JIGKCUKOTPapHIECcKOTO

MaTepuana,
- CIIOCOOHOCTBIO

OTIPEIENIATh (GYHKIIMOHAIBHO-
CTHJICBYIO cienupuxKy
Pa3sHOYPOBHEBBIX eMHUIL
M3y4aeMOro  SI3bIKa, HAaBBIKAMH
000011eHuS, KPUTHYECKOOTO
OCMBICIICHUS, cHUCTEMaTU3aIul

nHpopManuy, aHadu3a JIOTHKH
pacCyXKIECHHUI U BbICKa3bIBAHUMI

Crynent BnajeeT OOIIMPHBIMU HaBBIKAMH 00001IeHMS,
KPUTHYECKOTO OCMBICIICHUS W CUCTeMaTHU3aliu UH()OpMAaIHH,
CIIOCOOHOCTBIO K O0OOIIEHHI0, KPUTUYECKOMY OCMBICIIEHUIO,
cUCTeMaTu3aluu WHGOpPMallMY, aHATTU3Y JIOTUKH PacCyXIeHUN
Y BBICKA3bIBaHUU.

Kon Yposennb 0CBOCHHH IHoka3aTesn JOCTHKEHUS Kpurepun oueHuBaHus pe3yabTaToB 00y4eHHs
KOMIIETEHIIUH KOMIIeTEHIIUH KOMIIETEHIIUH
3Haer
Henocrarounsriit KpUTEpHUU OLIeHUBaHUs KadecTBa M | CTyA€HT HE 3HAeT KPUTEpPUM OLECHWBAHUS KayecTBa U
YPOBEHb coJiepKaHusl HTHPOpMaLUU coJiepKaHusl HTHPOpMaLUU

OneHKa




«HE 3a4TCHO»,
«KHEYAOBJECTBOPUTECIBHO»

TIK-16: ba3oBblil ypoBeHb KpUTEpUU OlleHUBaHMS KadecTBa U | CTyACHT 3HAET KPUTEPUHU OLIEHUBAHUS KaueCTBA U COJIEP KaHUS
OueHka, «3a4TeHOY, | colepkaHusl HHPOpMauu uH(popMaluu Ha 0a30BOM ypOBHE
cnocoonocmsp «YZOBJIETBOPUTEIILHO
oyenusamso Cpennuii ypoBeHb KpUTEpUU OlleHUBaHus KadyectBa U | CTyIeHT 3HaeT KpUTEPUU OLICHUBAaHUS KayecTBa U
Kauecmeo u Onenka «3a4TEHO», | coJiepKaHusl HH(POpMaluu coJiepKaHus uHpOpMaLuHy, OJIHAKO JIOTTyCKaeT
cooepiicanue «XOPOLIO» HECYIIECTBCHHbBIE OLTMOKHU Ha MPAKTUKE
ungopmayuu, Bricokuii ypoBeHb KpUTEpUHU OlleHUBaHMsI KauecTBa U | CTyJIEHT 3HaeT KPUTEPUU OLICHUBAHMSI KAUECTBA U COACPIKAHUS
ébloenams Ouenka «3a4TEHOY, | colepkaHusl nHPOpMaIuu uHdopmanuu
Haubonee «OTJIMYHO»
cyuiecmeeHHble VYMmeer
paxmor u ba30BbIi1 ypoBeHb oyenueamo Kauecmeo u | CtygeHt ymeer OLICHUBAThb KayeCTBO U COJEpKaHUE
Konuyenyuu, cooepaicanue ungopmayuu, | THGOpMaUU
oasambs um 8b10€eIAMb Hauboee
coocmeennyo cyujecmeenmvie Gaxmol u
OUEHKy U KOHYyenyuu, oasambw um
unmepnpemayuio COOCMBEHHYI0 OYEHKY u
unmepnpemayutro  npu  coope,
ananuze u 060bwenuy mamepuaia
Cpennuii ypoBeHb oyenugamby Kauecmeo u | CTygeHT yMmeeT  CaMOCTOSITENbHO OLIEHUBaTh KauecTBO U
cooeparcanue unghopmayuu, | CoaepKaHue uHpopmanuu, BBIJICIIATH HauOosee
8bl0eIsimb Haubonee | CylecTBEHHbIE (DaKThl U KOHIEMIUH, HO JTOMYCKAaeT HeCKOIbKO
cyujecmeenHbie daxmuol U | HECYIIECTBEHHBIX OIIHOOK
KOHYenyuu, oasambp um
cobcmeenHyo OYEHKY u
unmepnpemayuro  npu  coope,
ananuse u 0006weHuu
Mamepuana,
Bricokuil ypoBeHb oyeHusamo Kauecmeo u | CtyneHT ymeet 6e3 Tpy/aa OLIEHUBATh KaYeCTBO U COZAEpKaHHE
cooeparcanue ungopmayuu, | vHGOPMALIUY, BBIICTATh HamOoJee CyIIeCTBEHHbIE (DAKTBI U
8vl0esimb HaubOonee | KOHLENIIUY,  JaBaTb UM  COOCTBEHHYIO  OLEHKY U
CyujecmeenHbie gaxmol U | MHTEpIpEeTaIMIO ITpH cOope, aHanu3e U 0000IIEeHUH MaTepuaa




KOHYenyuu, oasamob um
cOOCMBEeHHYI0 OYEHKY u
unmepnpemayuto  npu  coope,
ananuze u 0600weHuYU Mamepuaa

Bnangeer
ba3oBsIii ypoBeHb CriocoOHOCTBIO onieHUBaTh | Cmydenm 61adeem CHOCOOHOCMbIO OYEHUBAMb KA4eCcmeo U
KayecTBO u COJIEpIKaHUE | codepoicanue uHpopmayuu Ha 6A3080M YposHe
nHpopManuu, BBIIENATH

Hanboiee CyIIEeCTBEHHbIE (HaKTHI
U KOHICHIMH, JaBaTh MM

COOCTBEHHYIO OLICHKY U
WHTEPIPETAIHIO

Cpenuuii ypoBeHb CnocoO6HOCThIO otieHuBath | Cmydenm 6radeem  CIIOCOOHOCTBIO OIEHUBATh KAa4eCTBO U
Ka4eCcTBO u COJICpKaHUE | COJCpPKAHUE UHpOpMaIINHY, BBIJICIISATh HaunOoJee
I/IH(bOpMaIII/II/I, BBIACIIATh | CYHICCTBCHHLBIC q)aKTBI 1 KOHICIINUHU, JaBaTb UM CO6CTB€HHYIO

Hauboyiee CyIIeCTBEHHbIE (DaKThI
U KOHUENUUH, JaBaTb UM

OLCHKY U  HHTCpHUpPCTALIUIO, HO
HE3HAYUTENIbHEIX OIIHOOK.

AOIIYCKA€T HECKOJIBKO

COOCTBEHHYIO OLIEHKY U
HMHTEPIPETALHMIO.

Bricokuil ypoBeHb CriocoOHOCTBIO oueHuBarb | Cmydenm 6nadeem  CHOCOOHOCTBIO OIIEHMBATH KaueCTBO U
Ka4yeCTBO u coZep>KaHue | CoIepKaHue uHpopmanuu, BBIJICTISATh HauOosee
nHpopmanuu, BBIJICJIATh | CYLIECTBEHHbIE (DAKThl M KOHLEMINH, JaBaTh UM COOCTBEHHYIO

HanOoJyiee CYIIECTBEHHBIE (DaKThI
M KOHIENIMH, JOaBaTh UM
COOCTBEHHYIO OLICHKY u
WHTEPIPETAIHIO.

OLIEHKY U MHTEpIPETALHIO.




Kon YpoBeHb 0CBOEHMS IMoka3zaTenu 10CTHIKEHU ST Kpurepum oueHuBanusi pe3yJbTaTOB 00yUYeHUs
KOMIIeTeHIIUH KOMIIETeHIIUH KOMIIeTeHIIUH
3HaeT
Henocratounsiii 3HaeT MeTO/Ibl Hay4HBIX He 3naer, 1100 He MMeET YETKOIro MPEeACTaBIECHUS O METOJax
YpOBEHb UCCIJIEJOBaHM B HAYYHBIX UCCIICIOBAaHHI B IPOPECCHOHATHLHOM JEATEIIbHOCTH.
Ouenka npo¢eCCHOHAIBHON
«HE 3aUTEHOY, JESITEIBHOCTH.
«HEYAOBJIETBOPUTEIBHO»
ba3oBblil ypoBeHb 3HaeT MeTO/Ibl Hay4HbIX 3HaeT OCHOBHBIE METOJbl HAYYHBIX HCCJIEIOBAaHUN B
Onenka, «3a4TEHO», | UCCIICJOBAHUM B npo¢eCcCHOHATILHOMN 1eATEIHOCTH.
«YIOBJIETBOPUTEIILHO npodeccuoHanbHOM
JESITEIIBHOCTH.
Cpenuuii ypoBEHb 3HAET METO/IbI HAYYHBIX 3HaAeT METOJIbl HAYYHBIX UCCIEAOBaHUN B MPOQPECCHOHATLHON
Onenka «3a4TE€HOY, | UCCIICJOBAHUI B JIESATEIIBHOCTH U YaCTUYHO MTPUMEHSET UX HA IIPAKTHKE.
«XOpOIIO» npodeccuoHanbHOM
JESITEIIBHOCTH.
Bricokuil ypoBeHb 3HaeT MeTO/Ibl Hay4HbIX 3HaeT MEeTO/Ibl HayYHbIX UCCIIEOBaHUM B NpodeccroHalbHON
Onenka «3a4TEHO», | UCCIIEOBAHUM B JeSTEIbHOCTH U CBOOOJHO MMPUMEHSET X Ha MIPAKTUKE.
«OTINYHO» npodeccuoHanbHOM
JESITEIIBHOCTH.
Ymeer
IIK-18: ba3oBblil ypoBeHb YMmeer npumeHsaTb  MeTonbl | CTyleHT ymeeT IPUMEHATh OCHOBHBIE METO/bl Hay4HBIX
Hay4YHbIX  HCCIIEZIOBaHUIl B | Mccie0oBaHUM B MPo(ecCHOHANIBbHON eI TeIbHOCTH.
cnocoonocms npoQeCCHOHAIbHON
npuUMeHaAmMs JIETEIIbHOCTH,  AHAIIU3UPOBATH
MemOoObl HAYUHBIX Marepuanbl HCCIECIOBAHHA B
uccnedosanuii 6 obactu JIMHTBUCTHKH,
npogeccuonanvuoi MEXKYJIbTYPHONH KOMMYHHMKALIUN
OesamenvHoOCHU, u TIEPEBOIOBENEHHS c
anaiuupoeamos CO6HIO}IGHHGM
mamepuabl oubnuorpaduyeckoit KyJabTypbl
uccne008anuil 6 IS peleHus
oonacmu npodecCHOHATIBHBIX 33/1a4.
JAUHZBUCIMUKU, Cpennuii ypoBeHb YMeeT npuMeHsITh METOIbI CTyneHT yMeeT MNPUMEHSITh METO/Ibl HAyUHBIX MCCIIEJOBaHHM
MEHCKY/IbIMYPHOU HAay4HbIX MCCIICIOBAHUN B B npodecCHOHATbHOW  JEATENbHOCTH,  AHAJIU3UPOBAThH




KOMMYHUKAUUU U
nepegooosedenus c
cobnrooenuem
ouonuozpaguueckoi
Kyiomypul 0114
pewienusn
npogpeccuonanvHvix
3a0au

podecCHOHATBLHOM
NeSITEIbHOCTH, aHATU3UPOBATh
MaTepHaJIbl UCCIICIOBAHUM B
00J1aCTH TUHTBUCTUKH,
MEXKYJIbTYPHON KOMMYHUKAIIUN
U TIEPEBOIOBEICHUS C
coOroieHrEM
O6ubarorpadguueckoil KyabTypsl
JUTSL PEIIICHUS
npodeccCHOoHANBHBIX 33/1a4.

MaTepuaabl HCCIEAOBAHWA B O0JAaCTU JIMHTBUCTHKH, HO
MHOT A BO3HUKAIOT TPYAHOCTH.

Bricokuil ypoBeHb

YMeeT npuMeHSITh METOIbI
HaY4HbIX UCCIICIOBAaHUM B
poQeCCHOHAIBHON
NeSITeIbHOCTH, aHAJTU3UPOBATh
MaTepHaJIbl UCCIICIOBAHUH B
00J1aCTH TUHTBUCTHKH,
MEXKYJIBTYPHOW KOMMYHUKAIIH
U TIEpEBOJIOBEJICHUS C
COOIIOIEHUEM
oubsnmorpaduyeckoit KyabTypbl
JUTSL pEeUICHUS
npodecCHOHATIBHBIX 33]1au.

CTYIICHT YMCEET NMMPUMCHATH METOAblI HAYYHBIX I/ICCJICIIOBaHI/II\/JI B

npodeCCHOHATBLHON  JEATENbHOCTH, a TaKXke CBOOOIHO
aHAIM3UPOBaTh  MaTepUalbl  HCCIENOBAaHUM B  oOnacTu
JIMHTBUCTUKH, MEXXKYJIbTYypHOU KOMMYHHKaIUU u

NepeBOIOBeIeHNsT ¢ coOmrogeHueM  Oubmmorpadudeckoit
KyJIBTYPBI JUISl peIICHNsI TPO(ECCHOHANBHBIX 3a71a4.

Bnaneer

ba3oBb1i1 ypoBeHb

HaBBIKOM  aHalIM3a
MaTepHAIOB  HUCCIEAOBAaHHI B
o0nactu JIMHTBUCTUKH,
MEXKYJIBTYPHOH KOMMYHHKAIIAU
u NEepeBOJIOBEICHHS c
COOII0IEHUEM
oubnuorpaduyeckoit KyJabTypbl
TUTst pemeHus
npodecCHOHATIBHBIX 33/1a4.

Bnaneer

CTyaeHT BiaeeT OCHOBHBIM HAaBBIKOM aHalM3a MaTepuaoB
MCCJIEIOBAHMI B 00JaCTH JUHTBUCTUKH, HO HE TIPUMEHSET €T0
Ha MPaKTHUKeE.

CpenHuii ypoBeHb

Bnaneer HaBBIKOM aHanIn3a

CTy,I[CHT BJIaJCCT HAaBbBIKOM aHajk3a MaTCcpHaJioB




MaTEepHUAJIOB MCCIIENOBAaHUN B
00J1aCTH JIMHTBUCTHKH,
MEXKYJIbTYPHON KOMMYHUKAIIUN
Y TIEPEBOJIOBEIICHUS C
coOIoAeHUEM
oubmmorpaduIecKoi KyJabTypbl
JUTSL PEIIICHHUS
npodeCCHOHATIBbHBIX 33]1au.

UCCIICIOBaHU B 00JAaCTH JIMHTBUCTHKH, MEXKYJIbTYPHOM
KOMMYHHUKAIUU U NIEPEBOJOBEAEHNUS, YACTUYHO IIPUMEHAET Ha
IIPaKTHKE.

Bricokuil ypoBeHb

Brnaneer HaBBIKOM aHaIM3a
MaTEepPUaJIOB UCCIICIOBAaHUI B
00J1aCTH JIMHTBUCTHKH,
MEXKYJIBTYPHOH KOMMYHUKAIHH
U TICPEBOIOBEICHUS C
COOIIOIEHUEM
oubnmorpaduyeckoit KyabTypbl
JUTS pEIICHUS
podecCHOHANIBHBIX 3a/1au.

CtyneHT cBOOOAHO BiajAeeT HABBIKOM aHAJIHM3a MAaTEpPHAJIOB
UCCIIC/IOBaHW B 00JAaCTH JIMHTBUCTHUKH, MEXKYJIbTYPHOM
KOMMYHUKAIlMM ¥  TEpPEBOJOBEIEHUsI C  COONIOIEHUEM
oubnuorpaduaeckoit KYJbTYpPBI TUTS pEIICHUS
podeccuoHaNbHBIX 3a/au.




4. MeToau4ecKkne MaTepuaJibl, onpeae/siiomme npouexypsbl

OlICHUBAaHMUHA PE3YyJIbTAaTOB oﬁyqenml

Yemuwiii onpoc 1mo3BOJIET OLIEHUTH 3HAHUS M KPYro30p CTYAEHTA, YMEHHME JIOTHUECKH IOCTPOMTH
OTBET, BJIaJICHHE MOHOJIOTUYECKOM peybl0 U MHbIE KOMMYHHUKATHUBHbIC HaBBIKU. Y CTHBIN ompoc o0ianaer
OONBIIMMH ~ BO3MOXXHOCTSIMH ~ BOCIHMTATEIIFHOTO  BO3JEHCTBHA  mpemojaBarens, T.K. IpH
HEMOCPEJACTBEHHOM KOHTAKTE CO3JJal0TCS YCIOBHS ISl €r0 He(hopMabHOTO OOIIEHUS CTYICHTOM.

ITucvmennvle pabomul O3BOISIOT SKOHOMUTH BPEMs MIPETIOAABATENS, JAIOT BO3MOXKHOCTD IIOCTaBUTh
BCEX CTYJCHTOB B OJMHAKOBBIC YCJIOBHSA, BO3MOXHOCTh pPa3pabOTKH PABHOLEHHBIX IO TPYAHOCTH
BapUaHTOB BOIPOCOB, BO3MOXXHOCTh OOBEKTUBHO OICHUTH OTBETHl MpPH OTCYTCTBHU HOMOIIU
IpernojaBaTesisi, BO3MOXHOCTh IPOBEPUTh OOOCHOBAHHOCTH OILIEHKH, YMEHBIIEHHE CYObEKTHBHOIO
M0JIX0/1a K OLIEHKE TIOJrOTOBKHU CTYAEHTA, 00YCIOBICHHOTO €r0 WHANBUIYAIbHBIMUA OCOOCHHOCTSIMH.

Cobecedosanue — crneuuanpHas Oecena TMperojgaBarelis CO CTYJEHTOM Ha TEeMbl, CBSI3aHHBIE C
M3y4aeMoOl JUCHUIUIMHOM, pacCYMTaHHas Ha BBIACHEHHE 0ObeMa 3HAHWW CTYJEHTA IO OINpPEIeICHHOMY
paszneiny, TeMe, mpodieme u T.11.

Konnoxseuym (nar. colloquium — pa3roBop, 6ecenia) MOKET CIIy)KHTh OPMOU HE TOJILKO MTPOBEPKHU, HO
Y TIOBBIIICHMSI 3HAHUM CTyJeHTOB. Ha KomokBuymMax oOCY>KIAr0TCsl OTAENbHbBIE YaCTH, Pa3zelibl, TEMBI,
BOIIPOCHl HM3y4aeMOro Kypca, OOBIYHO HE€ BKJIIOYAEMble B TEMATUKy CEMMHAPCKUX U JIPYTUX
MPAKTUYECKUX YUEOHBIX 3aHIATHIA, a TaKkke pedeparhl, MIPOEKTHl U UHbIE PAOOTHI 00YYAIOIIUXCSI.

Tecm sdaBnsgercs mnpocTeiiielr (oOpMOl KOHTPOJS, HANpaBICHHOM Ha TMPOBEPKY BiaJEHUs
TEPMHUHOJIOTHYECKUM ammnapaToM, COBPEMEHHBIMU MH(DOPMALIMOHHBIMUA TEXHOJOTUSIMU U KOHKPETHBIMU
3HAaHUAMU B 00JIacTH (PyHAAMEHTAJIbHBIX W NPUKIAJAHBIX JAUCUUIUIMH. Te€CT COCTOUT U3 HEOOJBILIOTO
KOJIMYECTBA 3JIEMEHTAPHBIX 33/Ja4; MOXET MPEAOCTaBISITh BO3MOKHOCTh BBIOOpA U3 MEPEUHs OTBETOB;
3aHUMaeT 4acTh yueOHoro 3ansatus (10-30 MUHYT); IpaBUIIBHBIE PEUICHUsT pa30MPAIOTCS HA TOM K€ HITH
CIIeyIOIIeM 3aHATHU. YacToTa TECTUPOBAHUSI ONIPEEIISIETCS PErnogaBaTeieM.

Koumponvnas paboma sBisiercs 60j1ee CI0XKHOU (HOPMOH MPOBEPKHU; OHA MOXKET IPUMEHSTHCS IS
OLICHKM 3HAaHMUA TO ©0a30BbIM M BapHAaTUBHBIM JAucuUIUIMHAM. KoHTponbHas paboTa, Kak MpaBUIIO,
COCTOUT M3 HEOOJBIIOTO KOJIMYECTBA CPEIHHUX 110 TPYIHOCTH BOIIPOCOB, 3aj1a4 MIIM 33JaHUH, TPEOYIOMIHNX
noucka 000CHOBaHHOTO OTBeTa. KoHTposibHas paboTa MOXKET 3aHMMaTh 4acTh WMJIM IOJHOE yueOHoe
3aHATHE C pa300poM MPaBUIBHBIX pELIEHUI Ha CcleAyoleM 3aHiIThuM. PekoMmeHayemas yacToTa
IIPOBEJIEHUS — HE MEHEE OIHOM Mepes KakI0M MPOMEXYTOUHOHM aTTecTaluei.

Kypcosasa paboma — camocrosiTenbHas paboTa CTy/IeHTa, OCHOBHOM LIENbI0 U COiepKaHUEM KOTOPOM
ABJIAETCS ~ pa3BUTHE  HABBIKOB  BBINOJIHEHHS  HAY4YHBIX  HMCCIEIOBAHMW  TEOPETUYECKOIO,
SKCIIEPUMEHTAJIBbHOTO WM IPAKTUYECKOIO0 XapaKTepa, BCECTOPOHHETO aHaiM3a Kakoro-inoo
aKTyaJIbHOTO BOIpoca B 0O0JacTH JMHIBUCTHUKM U JuTeparypoBeneHus. Ilpu coOmropennn Bcex
TpeOOBaHUI K COAEp)KaHUIO U O(OPMIIEHHIO 3aKOHUEHHAas KypcoBas paboTa B JajgbHEHIIEM MOKET
MOCITY’)KUTh OCHOBOH BBIITYCKHOM KBalu(UKAMOHHOM paboTel. B KypcoBoil pabore HEOOXO0AMMO
IPOSIBUTH CAMOCTOSTEIbHOCTh, 3asBUTh O COOCTBEHHOW NO3MLIMHU, MPEUIOKUTh OPUTHMHAIBHYIO
MHTEPIIPETALMIO UCCIIEyEMOr0 MaTepuara.

KypcoBas pabora nomxHa o0najgaTh CIEIyIOLIMMHU KadecTBaMH: 1) IeleHanpaBIeHHOCTh — YETKO
chopmynupoBaHHas 11eJdb paOOThl MOJDKHA OBITH JIOCTUTHYTA B XOJ€ PEIICHUs KOHKPETHBIX 3ajaady; 2)
IpOYHasi TeOpeTudeckas 0a3a Kak pe3ysbTaT CaMOCTOATEIBHOTO IMOUCKA U TITyOOKOTr0 OCBOCHUS HAYYHOM
JUTEPATYpPHhI; 3) TOCTATOYHOCTH (PAKTUUECKOTO MaTepuaia; 4) JOTHYHOCTh U3JIOKEHUSI, 000CHOBAaHHOCTD
BBIBOJIOB; 5) MPaBMJIBHOCTH O(OPMIIEHHS BCEX CTPYKTYPHBIX KOMIIOHEHTOB TEKCTa KypCOBOW PabOTHI.
O6beM paboThI T0JKEH OBITH IOCTATOYHBIM IS TIOJTHOTO PACKPBITUS TEMBI  COCTaBJISIET B CpeiHEM 25-
35 meyaTHBIX CTpaHUL.



5. MarepnaJsbl 1/ IPOBeieHUS] TEKYIIero KOHTPOJIS U POMEKYTOYHOI
arrecTaluu
Ouenounsle cpeacrBa Nel,2 YceTHbI 0NPOC/KOJIIOKBUYM

IIpumepHbIe BONPOCHI 10 TeMaM

Tembr Ne 1,2 Stylistics as a science. Stylistic differentiation of the English
vocabulary.

3ananmue.l [lepeyeHb KOHTPOJIbHBIX BONPOCOB IO TEMe:
1. What does Stylistics study?

. Can you give the definition of word style?

. What are the branches of Stylistics?

. How can we differentiate the English VVocabulary?

. What do we call layers of the language?

. What is neutral style?

. What is colloquial style?

. What is literary style?

. Name the content of each style.

O©oo~NooorThwN

Tema Ne 4.1 Graphical and phonographical EMs and SDs .

3a)131me 1. Hepe'{eﬂb KOHTPOJILHBIX BOIIPOCOB 110 TEME:

1. What is sound-instrumenting?

2. What cases of sound-instrumenting do you know?

3. What is graphon?

4. What types and functions of graphon do you know?

5. What is achieved by the graphical changes of writing - its type, the spacing of graphemes and
lines?

6. Which phono-graphical means are predominantly used in prose and which ones in poetry

bitch. (S.R.)

Tema Ne 4.2 Lexical Stylistic Devices.

3aganue 1. [lepeyeHb KOHTPOJIBHBIX BONIPOCOB 110 TeMe:

* What lexical meanings of a word can you name? Which of them, in most cases, is the most
important one?

» What SDs are based on the use of the logical (denotational) meaning of a word?

* What is a contextual meaning? How is it used in a SD?

* What is the difference between the original and the hackneyed SDs?

* What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

* What is a metonymy? Give a detailed description of the device.

* What is included into the group of SDs known as "play on words"? Which ones of them are the
most frequently used? What levels of language

hierarchy are involved into their formation?

* Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of nonsequence.

* What meanings of a word participate in the violation of a phraseological unit?

» What is the basic effect achieved by the play on words?

» What is irony, what lexical meaning is employed in its formation?

* What types of irony do you know? What is the length of the context needed for the realization of
each of them?

» What is antonomasia? What meanings interact in its formation?

* What types of antonomasia do you know? Give examples of each.

* What lexical meaning is instrumental in the formation of epithets?



» What semantic types of epithets do you know?

* What structural types of epithets do you know?

» What parts of speech are predominantly used as epithets and why?

* What meaning is foregrounded in a hyperbole?

* What types of hyperbole can you name?

» What makes a hyperbole trite and where are trite hyperboles predominantly used?
» What is understatement? In what way does it differ from hyperbole?

* What is an oxymoron and what meanings are foregrounded in its formation?

* Why are there comparatively few trite oxymorons and where are they

mainly used?

1.3

Tema Ne 4.3 Syntactical Stylistic Devices.

3ananue 1. [lepedyeHb KOHTPOJIBLHBIX BONPOCOB MO TeMe:

* What is a rhetorical question?

* What types of repetition do you know?

* What constructions are called parallel?

* Have you ever observed chiasmus? What is it?

* What types of inversion do you know? Which of them have you met more often and why?

» What is suspense, how is it arranged and what is Us function?

» What do you know about detachment and punctuation used with detached sentence members?
» What sentence members are most often detached?

» What syntactical stylistic devices deal with the completeness of sentence structure?

» What types of ellipses do you know and where is each of them used predominantly?

» What member of the sentence represents "one-member sentences™?

» What punctuation is used in the break?

» What types of connecting syntactical units do you know? Which of them are used to create
additional information and achieve a specific effect?

* Speak about asyndeton and its functions.

* Discuss polysyndeton. Give some examples from your reading.

» What is attachment? When and where is it used? Have you met it in your reading?

Tema Ne 5.Theory of Functional Styles

3ananmue 1. [lepeyeHb KOHTPOJILHBIX BONPOCOB MO TeMe:

* What types of language communication do you know?

* Give the definition of functional style?

* What is meant by the sphere of communication?

* Enumerate functional styles of contemporary English.

» What types of speech situations do you know?

* What are the main characteristics of oral speech?

» What do you know about the scientific style?

* Characterize the official style.

* Discuss the peculiarities of the newspaper style.

* What are the main features of the publicist style?

» What is the status of the belles-lettres style among other functional styles?
» What dichotomies between the types and the forms of language
communication do you know? Do they correlate?

* Can you think of any intermediate styles, boasting of qualities of two or
even more "regular" styles?

BBe)_]eHI/Ie B TEOPETUIECCKOC U3YUCHHUE TPAMMATUKH AHIJINICKOro SI3bIKA.
1. MecTto rpaMMaTHKH B CHCTEMHOM IMOAXOJAE K U3YUEHHIO S3bIKA.
2. OcHOBHad 3a/1aya TEOPETUYECKON IPaMMAaTUKH.



HwnheE

3. Mopdosiorust u CHHTaKCHC.

4. I'paMMaTHdecKue KaTeropuu B cBeTe PyHKIIMOHATHHO-KOMMYHHKATUBHOTO
IOAXO0/a.

5. Hcropus pa3BuTHsa rpaMMaTHYECKUX YUYEHUH.

6. [lepuoa noHayYHBIX HOPMATHUBHBIX TPAMMATHUK.

7. Ilepnon Hayunsix rpammatuk I'. Cyuta, O. Ecniepcena. ctpykrypHas
rpamMmaruka @Opus, Xsppuc, XOMCKUH.

8. TpancdopmarmonHas rpaMMaTHKa.

9. ®yHKIMOHATbHAS TpaMMaTHKa. KOMMYHHUKATHUBHAs TpaMMaTHKa.

10.OcHoBHBIE eTUHUATIBI MOP(OTIOTHU: CIIOBO U MOpdema.

11.Tpynuoctu onpenenenus cinosa. Tumnonorus Mmopdem. [Tonstue o kopHe u
OCHOBE.

MopgeMHasi CTPYKTYpa cJ10Ba

CnocoObl CII0BOM3MEHEHUSI B COBPEMEHHOM aHTJIMHCKOM SI3BIKE.

[IpoOnema rpaMMaTHYECKOrO 3HAYEHHS U POPM €ro BBIPAKEHHUS.

OcHOBHBIE PU3HAKY TPAMMAaTHYECKOTO 3HAUEHUSI.

['pammaTHyeckas KaTeropusi Kak 00beJUHEHHE IBYX U 00jIee rpaMMaTHYECKUX
(opM, MPOTUBOIIOCTABIIEHHBIX IO 3HAYEHUIO. TIOHSATUE OIMIO3ULIH.

OO011as XapakTepUCTUKa aHAJTUTUUECKOTO SI3bIKa C HEKOTOPBIMU 3JIEMEHTaMU
CUHTETUYECKON Mop(hoIoruu.

Yacru peun.

Cucrema yactel peuu B COBPEMEHHOM aHTJIMMCKOM SI3BIKE.

[IpuHIUTIBI BBIIETICHUS YaCTEeH pedyr B KJIACCUYECKOM rpaMMaTtuke: ¢hopma,
3HauYeHUE U QDYHKIIHSL.

Paznuunbie mOaX0/bI K MpOoOIeMe YacTel peuu.

ITo3unus c10B B NPENOKEHUU KaK OCHOBA BBIJIEIICHUs KJIACCOB CJIOB B
CTPYKTYPHOMU JINHTBUCTHUKE.

3HaMeHaTeNIbHbIE U CITYKEOHBIE YAaCTH PEYH.

[Tonesas cTpyKTypa yacTen peym.

HNms cymecTBUTEIBHOE.

OO011ast XapakTepUCTHKAa UMEHHU CYIECTBUTEILHOTO KaK 3HAMEHATEIbHON 4acTh
peun, UMEIOIIEH 3HAYEHUE IPEAMETHOCTH.

CnoBooOpa3oBaHue CyIIECTBUTEIBHOTO.

CemMaHTHKO-TPaMMAaTUYECKHUE TPYNIBI CYILIECTBUTEIbHBIX.

Kareropuu umMeHu cyniecTBUTEILHOTO U CHHTAKCUYECKHE (DYHKIIMH.
CemaHTHKa JETEPMUHAHTOB.

ApTHUKIIb.



Kareropus uncia. npodjemMa KaTeropuu najaexa.

BapuaHTbl nafgeKHBIX CUCTEM B AHTJIMMCKON TPAMMATHKE.

OTpuliaHre KaTeropuu Naaexa .

JIByxmnajexHas cucTemMa Kak MpOTHUBOIIOCTaBIICHUE OOIIEro U MPUTKATEIIBHOTO
rmajiexa.

CniocoObI BEIpaXKEHUS POJia B aHTJIMMCKOM SI3BIKE.

HNms npunararejabHoe.

CnoBooOpa3oBaTeIbHbIE IPU3HAKY.

Knaccudukanus npunarateabHbIX MO CTPYKTYpeE, MO 3HAYSHHIO, 110 TTO3HUIINU B
IPEIIOKEHHH.

Crenenn cpaBHEHHUsI IIPUIIAraTeIbHbIX.

[IpoGnema nHTEpIIpeTaliMi COUYE€TaHUI MPUIIAraTeIbHbIX CO CIOBAMH more, most .
CyOcranTuBaIus NpujaraTelbHbIX Kak IPOLECC Mepexoa MpuiiaraTejbHbIX B
paspsil CyIECTBUTEIIbHBIX.

[TonHas u yacTuyHasi CyOCTaHTHUBALIMSL. .

[IpoOnema «kaTeropuu COCTOSHUSD B aHIJIMICKOM SI3bIKE.

IToneBas CTpyKTypa NpUIIAraTesIbHOTO.

I'naroJ.

OO611ast xapaKTepUCTUKA IJ1aroJia o CEMaHTUYECKUM, MOP(POJTOTUYECKUM U
CUHTAaKCUYEKUM TTPU3HAKAM.

CucremMa rinaroJgpHbIX KaTerOpuil

[TpuHnmnel K1accuukauu raarojioB: Mmopdoorudeckas, PyHKIMOHAIbHAS,
CUHTaKCHYECKasl., CEMaHTHUYECKasl.

BcnomorarenpHbIe riaroiibl 1 0COOEHHOCTH UX (hopMOOOpa3oBaHUS.
MopanbHbI€ TJIaroybl Kak pe3yjabTaT HCTOPUUYECKOTO Pa3BUTHSL.

JInunbie HhopmbI rinaroa.

['pamMmmaTHueckre KaTeropuu JMYHON (OPMBI TJIarojia: KaTeropyuu JUIa U Ynca,
cHUCTEeMa BUIOBPEMEHHBIX (OPM.

[Ipo6Gyiema OyayIiero BpeMeHu.

[lepdekT u kaTeropusi BpeMEHHOM COOTHECEHHOCTH.

B3anmocBsI3b KaTEropuu BUIa U BPEMEHU B aHTJIUHCKOM SI3bIKE.
CTpyKTypHBIE TOKa3aTeIu M BUJIOBOE 3HAUEHUE KAXKIOT0 BUAOBPEMEHHOTO
paspsiaa.

Kareropus 3anora.

CooTHollIeHrE 3a710Ta U IEPEXOAHOCTH IJ1aroJioB B aHTJTUHCKOM SI3BIKE.
[IpoOnemMa BO3BpaTHOIO 3aJI0ra U COCTABHOTO UMEHHOTO CKa3yeMOoro.
Kareropust Hak1oHEHHs Kak MOP(OJIOTMYECKOE CPEACTBO BHIPAKEHUS
MOJAIBHOCTH.



CooTHOIIEHNE TUYHBIX U HETMYHBIX (DOPM IJ1aroJa.

Henwnunsie popmsl rnarona: nHQUHATUB, TEPYHIUHN, IPUIACTHE.
BpeMenHnast OTHECEHHOCTh HETMYHBIX (POPM TIaroa.

Broprunas npenukanus.

CuHTaKkcHYecKue KOHCTPYKIMM C HEIMYHBIMU (DOPMAMHU IJ1aroJja.

Ciry:keOHBIC YaCTH pPeYH.

CocTaB ciry>keOHBIX YacTel peyH.

[Ipo6nema ux ceMaHTUKU U QYHKITHH.
OMOHUMUS YacTell peuu B aHIVIMICKOM SI3bIKE.

Beenenue B M3y4eHne CHHTaKCHCA.

CHHTaKCcHUC KaK pasziesl TEOPETUYECKON I'PaMMATHKH.

OcHoBHBIE eMHALBI CUHTaKcHca: CII0BOCOYETAHNE U MTPEIOKEHUE.
CrnoBocoueTaHue Kak eIMHHUIIA HOMUHALMHA. YYEHHE O CJIOBOCOYETAHNUH B
OTEUYECTBEHHOM U 3apyOe’KHOMN JIMHTBUCTHKE.

Knaccudukanus cioBocoyeTaHuil o CTPYKType, Mop(oaorunyeckoi
IIPUHAJIEKHOCTH BEIYIIETO KOMIIOHEHTA CIIOBOCOYETAHMS, TUITY CUHTAKCUYECKON
CBSA3U MEXy WICHAMH CJIOBOCOYETAHUS.

[IpenyioxkeHne Kak LEeHTpaabHas €AMHUIA CHHTAKCUCA.

[IpenKkaTUBHOCTD U APYTUE CBOMCTBA MPEAJIOKEHUS.

Tpanumuonas knaccupuKkanus IpeyIoKEeHUH. CTPYKTypHas KilacCu(puKanus
MPEJIOKEHUM.

[Ipennoxenune u BEICKa3bIBAHHUE.

Tumosiorust 4JieHoOB NPeAJI0KECHUS.

OrnpeneneHue YieHa IPEAIOKEHNUS Kak 0a3MCHOM CHHTAaKCHYECKOM €MHUIIBI.
CTpyKTypHBIE YJIEHBI IPEITI0KEHUS

['maBHBIEC 1 BTOPOCTENECHHBIC YICHBI ITPEITTOKECHUS.

IIpocToe npensioxenue.

CTpyKTypHO-CEMaHTHYECKas KiIacCU(PUKAILKS IPOCTOTO MPEAJIOKEHUS:
JIBYCOCTAaBHBIE U OJTHOCOCTaBHBIE MPEI0KEHUS.

[Ipo6yiema riaBHBIX U BTOPOCTENIEHHBIX YJICHOB MPEAI0KEHUSI.

Craryc nojjexaniero u ckazyeMoro.

BropocreneHHble WIEHbI IPEII0KEHHUS.

O06s13aTenbHOCTH U (PaKyIbTATUBHOCTH B CHHTAKCHCE.

Teopus akTyaqbHOTO YWIEHEHUS MPEJIOKEHUS.

KOMITOHEHTHI aKTyaJIbHOTO YWICHEHMS MPEJI0KEHUS: TEMA U PEMa.
KoMMyHUKaTUBHBIE TUIIBI BHICKAa3bIBAaHUS B ACIIEKTE aKTYaJIbHOTO YJICHEHUS.
OCHOBHBIE KOMMYHHKATUBHBIE TUIIbI IPEAIOKEHUS.



[TpoGiema BOCKIMIATEIBHOTO MPEAIOKEHUS.
CwMmenanHble (IPOMEXYTOYHbIE) KOMMYHUKATHBHBIE TUIIBI BBICKA3bIBAHHIMA

CJ10:kHO€ peaJioKeHne

CrioxHO€E IpeAJIOAKEHNE KaK MOJUINIPEAUKATUBHAS CTPYKTYpA.

Knaccudukanus cnoxxHbIX MPEUIOKEHUMN: CII0)KHOCOUYNHEHHBIE U
CJI0KHOIIOJYMHEHHBIE TTPEJIOKEHHUS.

[ToHATHE NOIYMHUTEIBHON MOTUITPEAUKALINH.

Tunel IPUAATOYHBIX TIPEATIOKESHUN W MMPUHITUTIBI UX KJIaCCU(DHUKAITNN.

Coro3Hoe 1 0eccor3H0e MOAYNHEHUE.

Knaccudukanus cioxHOMOTYMHEHHBIX MPEAJIOKEHUHN 10 TUTIaM TPUAATOYHBIX.
[IpennoxeHuss BTOPpUYHON MpeIUKALIUH.

[IpoGnemMa BBOJHBIX MPEATIOKEHHM.

IMpenyioxkenne U TEKCT.

[TonsTue cBepxdpa3oBoro eAMHCTBA.

CpenctBa CBSI3U BHYTPHU CBEpX(Ppa3oBOTO €MHCTBA.
Caepx(dpazoBoe eAMHCTBO U a03all.

[IpennoxxeHune Kak €qUHULIA TEKCTA.

[ToHsATHE PENSIOKEHUS U BBICKA3bIBAHUS.
Tema-peMatrueckas OpraHu3aius BbICKa3bIBAaHUS U TEKCTA.
TeKCT U KOHTEKCT.

KpnTeme H HIKAJIA OICHUBAHUSA OTBETOB HA YCTHBIC BOIIPOCHI

Homep Kpurtepun onenuBanus Onenka

1 1) MoNMHO M apryMEHTHUPOBAaHHO OTBEYAET IO COAEPKAHUIO | OTIUYHO
3ajaHus; 2) OOHapy>XMBaeT MOHMMAaHUE MaTepuana, MOXKET
000CHOBATh CBOM CYXKACHUS, IPUMEHNUTH 3HAHHS HA TIPAKTHKE,
IIPUBECTH HEOOXOJMMBbIE MPUMEPHI HE TOJBKO IO Y4EOHHKY,
HO M CaMOCTOSITEJIbHO COCTaBJICHHBIC, 3) M3JIaraeT maTepua
10CJIe/I0BATENbHO U IPABUIIBHO.

2 CTyIEHT  J1aeT  OTBET, YJOBJETBOPSIOIIMH TEM K€ | XOpOIIO
TpeOOBaHUAM, YTO M JUI1 OLEHKH «5», HO Jomyckaer 1-2
OLIMOKHU, KOTOPbIE CaM € HCIPABJISIET.

3 CTYACHT OOHapyXMBaeT 3HAaHME W TIOHMMAaHHE OCHOBHBIX | YIOBJIETBOPUTEIHLHO
MOJIOKEHUH JAaHHOTO 3a/aHus, HO: 1) u3naraer marepuan
HEMNOJIHO U JOIyCKAaeT HETOUYHOCTHU B ONPEACICHUU MOHATUI
Wi GOpMYJIUPOBKE MPaBUIL; 2) HE YMEET JOCTATOYHO IIyOOKO
U JI0Ka3aTeJIbHO 0OOCHOBATh CBOM CY>KJICHHSI U TPUBECTH CBOU
OpUMepbl; 3) u3JIaraeT Marepuaig HeNocJIel0BaTeIbHO |
JIONyCKaeT OMIMOKH.

4 CTYIEHT 0oOHapyXUBaeT HE3HaHUe OTBETa Ha | HEYJIOBJIETBOPUTEIHHO
COOTBETCTBYIOILIlEE  3aJaHHe, JIOMyCKaeT  OIIMOKH B
(GbopMyIUpOBKE OMNpENENIeHUH W TpaBUi, HCKAKAIOIIUE HX
CMBICII, OECHOpsIOUHO M HEYBEPEHHO M3JIaraeT MaTepua;




OTMEYAIOTCSl TaKWe HEJOCTaTKh B TMOATOTOBKE CTYJICHTA,
KOTOpBIE SIBISIOTCS CEPHE3HBIM MPENSATCTBHEM K YCIIECUTHOMY
OBJIAJICHUIO TIOCIEAYIOLUIMM MAaTepHaIOM

Kputepun onenkn «KoiokBuyma»

OTJIMYHO XOpo1Io YOBJIETBOPHUTEJILHO HEy/10BJIETBOPHUTEJILHO
riy0oKoe U IPOYHOE - 3HAHHE - YCBOCHHE OCHOBHOI'O - HE3HAHHE
YCBOECHHE ITPOrPAMMHOTIO | IPOIPAMMHOIO MaTepuaia - IIpu OTBETE | POrPaMMHOIO
MaTepuaia Marepuaia JIOILY CKaIOTCA MaTrepuaa, - Ipu

- IIOJIHBIE, - TPAaMOTHOE HETOYHOCTH - IIPU OTBETE BO3HUKAIOT
IIOCJIEZI0BATENbHBIE, u3JI0XKeHue, 0e3 OTBETE HEAOCTATOYHO OMHMOKH - 3aTPyJHEHUS
I'PaMOTHBIE U JIOTUYECKH | CYLIECTBEHHBIX IIPABUJIBHBIC IIPY BBIIIOJIHEHUU
U3JlaraeMble OTBETHI IIPU | HETOYHOCTEH B OTBETE | (POPMYJIUPOBKHU - IIPaKTUYECKHUX paboT
BHJIOM3MEHEHUH Ha BOIIPOC, HapylLICHHUE

3a/laHus, - IPaBUJIBHOE IIOCJIE0BATENBHOCTH B

- cBOOOIHO IIPUMEHEHHE U3JI0KEHUHU

CIIPABJIAIOLIUECS C TEOPETUYECKUX 3HAHUN | POrpaMMHOIO

IIOCTABJIEHHBIMH - BJIAZICHHE MaTepuaia -

3aJla4aMH, 3HaHUSA HEOO0XOAUMBIMU 3aTpyJHEHUS B

MaTepuaa, HaBBbIKaMU IpU BBITIOJTHEHUH

- IPaBUJILHO BBITIOJTHEHUH IIPAKTUYECKUX 3aaHUM.

000CHOBaHHbBIE IIPaKTUYECKUX 3a]au.

MIPUHSTHIE PELICHMUS,

- BJIAZICHUE

Pa3HOCTOPOHHUMH

HaBBIKaMU U IpUEMaMu

BBITIOJTHEHUS

PAKTUYECKHUX padoT.

KPUTEPUU U HIKAJIA OHEHUBAHUSA JOMAIIHEI'O 3AJJAHUSA

Homep

Kpurtepun onenuBanus

Ounenka

1 3agaHue BHINOIHEHO MOJHOCTHIO: IIETh JOMAITHETO 3a/IaHHs
YCIIEIIHO JIOCTUTHYTA; OCHOBHBIE IIOHSTHS BbIJICJIEHBI;
HaJM4Yue cXeM, rpaguuecKoe BblIeJIeHHE 0CO00 3HAUNMOM
uH(popManuu; paboTa BBIIOIHEHA B IOJIHOM 00bEMeE

OTJIINYHO

2 3a,Z[aHI/IC BBITTOJIHCHO: IICJIb BBIITIOJIHCHUSA AOMAIIHETO 3aJaHUA
AOCTHUTHYTA; HATMYUC ITPABUIIBHBIX OTAJIOHHBIX OTBETOB,
OJJHaKO pa60Ta BBITIOJIHEHA HE B ITOJTHOM 00BEME.

XOpOIIIO

3 3a)IaHI/Ie BBITIOJIHEHO YaCTHYHO: IICJIb BBIITOJTHCHUS
AOMAIIHET0 3aJlaHUs JOCTUTHYTA HE ITIOJIHOCTBIO,
MHOT'OYMCJICHHBIE OIITMOKH CHIMKAIOT KQUECTBO BBITTOJHEHHOM

paloTHI.

YAOBJICTBOPHUTCIBHO

4 3a)IaHI/Ie HE BBIIIOJIHCHO, IIC€JIb BBIIIOJIHECHUSA JOMAIIHETO
3alaHuA HC JOCTUTHYTA

HCYAOBJICTBOPHUTCIBHO




1.

Ouenounoe cpeacrBo Ne 3 «IIpe3eHTanus J0KJIaga»
IIpuMepHbIe TeMBbI 10KI2/10B
OcHOBHbBIC HANpaBIIEHUSI B COBPEMEHHON TEOPETUUYECKOW IpaMMAaTHUKE aHTJIMMCKOTO SI3bIKa U UX

HUCTOPUUCCKHUEC IPOTOTHIIBI.

2.

Paznuunnie IIoAX0Odbl K KHaCCI/I(l)I/IKaHI/II/I CJ'Iy>K€6HBIX qacTen pe€un B AHTJIMHACKOM SI3BIKE M HX

HCTOPUUCCKOC 000CHOBaHUE.

3. CuHTarmMaTuyecKue u napaurMaTH4eckre OTHOIEHHUS! B MOP(OJIOTUU M CUHTaKCHCE.

4, JInareuctuueckoe yuenne H.XOMCKOro 1 €ro BIUMsSHUE HA Pa3BUTUE TPAMMATHUKH.

5. KoMMyHHKaTHUBHAs PUPOJIa KATETOPUH APTUKIISL B COBPEMEHHOM aHIJIMMCKOM SI3BIKE.

6. HoBbrie siB€HNS B aHITIMIACKON I'PAMMAaTHKE.

7. CnopHbie BOPOCHI aHTITUHCKON TPaMMaTHKH.

8. CriocoObl BEIpaXEHUS PA3TUYHBIX TUIIOB MOJIAJIBHOCTH B aHIJIMACKOM SI3BIKE.

0. AKTyaJIbHOE WICHEHHE MPEIIIOKECHUS.

10. TeopeTnueckre OCHOBBI TPAMMATUYECKOT0 YICHEHUSI IPEAIOKEHUS.

11. 11.AnbeKkTUBHBIC KOHCTPYKIIUU: 3HAUCHHUE U QYHKIIUHU B Xy/10KECTBEHHOM TEKCTE.

12. 12.95meMeHThl  TEKCTOOOpa3yloliel CcTpaTeruy aBTOpa Ha YpPOBHE KOMIIPECCMBHOW 0O0Opa3HOM
€AVHULBI.

13. 13. Teopernyeckue acreKkTbl COYETAEMOCTH MPUIIAraTeNIbHbIX B CJIOBOCOYETAHUSX.

14, 14.CuHTaKCHYeCKUE CTUIUCTHYECKHUE CPEJICTBA M MX IKCHpeccHuBHAas (QYHKIUS B MPOU3BEICHUSIX

aHTIINHCKUX U AMCPUKAHCKHUX aBTOPOB.

15.
16.
17.
18.
19.

BunoBpemenHble (GOpMBbI B aHINIMHCKOM CII0KHOIIOAYMHEHHOM IPEJI0KEHUH.

Bpems rpammaTiueckoe U BpeMst Xy105KECTBEHHOE.

Kareropus ornpeneneHHOCTH / HEONPEAeIEHHOCTH B aHTJIMICKOM SI3BbIKE.

4. KoMMyHUKaTHBHBIE TUTIBI BBICKA3bIBAHHIA.

JlekcuKO-TpaMMaTH4ECKHUE CIOCOObI BBIPAKEHHUS 3aBEPLICHHOCTH JAEHCTBHS B COBPEMEHHOM

AHTJIUNCKOM SI3bIKE.

20.
21.
22,
A3BIKE.
23.
24,
25.
26.
27,
28.
29.
30.

Onno3unus: pa3roBopHasi pedb — MMCbMEHHas PeUb.
OcoOeHHOCTH ynOTpeOIeHHs KATETOPUU YHCIIa C HEUCUHUCISIEMBIMU CYIIECTBUTEIbHBIMU.
OcobenHoctu ynorpebseHust (GopM cociaraTeIbHOr0 HAaKJIOHEHHsS] B COBPEMEHHOM aHIJIMHCKOM

[TparmaTika aHTTIMICKUX BOIIPOCUTENBHBIX MPENTIOKEHUM.

HpeHOSI/ITI/IBHI)IG 1 NOCTIIO3UTHUBHEBIC ONIPEACIICHUA.

[TpoOaembl 3KCIIPECCUBHOTO CHHTAKCHCA.

Peanmaum{ KOMMYHHKATHUBHOTI'O 3aJaHU B COO6HI€HI/II/I.

PeueBoil aTHKeT. (MparMaTHKa BbICKA3bIBAHHUA).

CemMaHTHKa MIPEAJIOTOB.

CeMaHTHKa COIO30B.

CHHOHUMHS CHHTAKCUUECKHUX KOHCTPYKHHﬁZ napauiC/IbHbIC TCPYHAUAIBHBIC, NPHUYACTHBIC U

MHOUHUTHUBHBIE KOHCTPYKIIUH.

31.
32.
33.
34,
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.

CuHTaKCHC TUATOTHYECKON peuHn.

CrnoBa KaTeropuu COCTOSTHUS B aHTJIMMCKOM S3BIKE.

Croco0bl BBIPpAXKCHUA UHTCHIIUH T'OBOPAIIECTO.

CriocoOb! BEIpaXXEHUS POAa UMEHH CYIIECTBUTEIBHOTO.

CrpykTypa 1 CEMaHTHKa OJJHOCOCTABHBIX HOMUHATHBHBIX ITPEIIOKECHH.
Tema-pemarrdeckast OpraHu3anus BbICKa3bIBaHUS.

YcunnrensHBIE TIIAarojJbHBIE H UIMEHHBIE CIIOBOCOUYETAHHS B aHTIIMMCKOM SI3BIKE.
DyHKIHMOHATIBbHO-CEMAHTUYECKUE KaTErOPUN UMIIEPATUBHOCTH.
qDYHKHI/IOHaJ'H)HO-CeMaHTI/I'—IeCKI/Ie KaTeropmuunu MOJaJIbHOCTH.
DyHKIHMOHATIBbHO-CEMAHTUYECKUE KaTErOPUHU MTEPCOHAIBHOCTH.
OxcnpeccuBHas GYHKIUS BBOJHBIX YWIEHOB MPEJIOKEHHUS.
OKkcrpeccuBHas PyHKLUS OTPULIAHHSL.

SI3bIKOBas M peueBas HOpMa.

MHOr03Ha4HOCTh (POPM POAUTENBHOTO MaAeXka.

[Tpobnema «KkaTeropuu COCTOSHUSA» B @HTTIMMCKOM M PYCCKOM SI3bIKaX.



46. ®opMbI BbIpaKeHHsI OyAyIIEero BPEMEHH B aHTIIUHCKOM SI3bIKE.

47. Kareropusi BpeMeHHOI OTHECEHHOCTH.

48. ®pa3oBsble riaaroiabl. OcOOEHHOCTH YITOTPEOICHUS.

49.  CTuiamcTUYecKoe UCIOIb30BaHNE TPAMMATHUECKUX (DOPM B ITOI3UH.

50.  MecroumeHus: KaTeropus OMpeesIeHHOCTH/ HeOpeAeIEeHHOCTH.

51.  CoorHomenue GopM CTPaJaTeIbHOIO 3JI0Ta K COCTABHOTO UMEHHOT'O CKa3yeMoro.

52. Hennunsie popmsel rnarona: nHGUHATHB B repyHaui. CiocoOsI epeBoa.

53.  IIpemroru u MOCTIO3UTUBHBIEC HAPEUHSI.

54, [TpuHIIUTIBI KIacCU(UKAIIMN CIIOBOCOYCTAHUM.

55.  OzmHOCOCTaBHBIE U AJUIMITHYECKHUE MTPEATIOKEHUS.

56.  TpaguuuonHas Mojenb JeJCHHS MNPEIVIOKEHHUS Ha TJIaBHbIE U BTOPOCTEIIEHHBIE YJICHBI, €€
JOCTOMHCTBA U HEJOCTATKH.

57. [Tpobnema kmaccudukanuu 0€CCOI3HBIX CIOXKHBIX MPEIT0KCHHUH.

58.  IIpemnoxenue u BeicKa3biBaHue. [Ipo0i1eMbl KOMMYHUKAaTUBHON TPAMMATHKH.

59.  HndopmaTuBHOCTH BbICKa3biBaHUs. DyHKIIMOHAIbHAS IEPCIIEKTHBA MPEAJIOKEHUS.

60.  IlonsATue pembl U CIIOCOOBI €€ BBIPAKEHHSI B aHTIIMICKOM SI3bIKE.

61. CaepxdpazoBoe enuHCTBO U ab3a1. KoMMyHHUKaTHBHO—IMHAMHUYECKOE YICHEHHE PEeUU.

Kputepuu onieHuBaHus 110 OLIEHOYHOMY CPeICTBY

Kpurepnii Bricoknii Cpennuii ypoBeHb ba30BbIi1 ypoBEeHb
OLICHUBAHUS YPOBEHb c(hOpMUPOBAHHOCTH c(hOpMUPOBAHHOCTH
c(hOPMUPOBAHHOCTH KOMIETECHIINI KOMIIETCHIIU I
KOMIIETEHIINI 0aJI0B) XOPOIIO YIOBJIETBOPUTEIBHO
OTJIMYHO
Coneprxkanue Coneprxkanue ConepxaHue HE B Coneprxanue He
BBICKA3bIBAHUS OTpa)kaeT BCE acleKThl | MOJHOM MEpEe OTPaKaeT | OCBEIIAET HEKOTOPbIE
paccMaTpuBaeMon HEKOTOPbIE aCIIEKThI aCHeKThI
MpOoOJIEMBI U BKJIIOYAET | JAHHOM TEMBI, paccMaTpuBaeMon
BCE HEOOXOMMBbIe HEKOTOpBIE pPOOIIEeMBI,
paszensl JoKIaaa: paszensl ToKiIana HEKOTOpBIE pa3zebl
BCTYILJICHUE, MpPEACTABIICHBI HE JOKJIaaa
3aKJIIOYEHUE, MIOJIHO: BCTYIUIEHHE, OTCYTCTBYIOT:
MOCTAaHOBKA LIENU U 3aKJII0YEHUE, BCTYIUJICHUE,
3a/1a4, U3y4eHHOCTh MMOCTaHOBKA LIETU U 3aKJIIOYEHUE,
BOIIPOCA, OCHOBHbIE 3aJ1a4, U3y4eHHOCTh MIOCTaHOBKA LEJH U
OlIpeseNeHus, BOIIPOCA, OCHOBHBIE 3a/1a4, U3y4YeHHOCTh
TIPUMEPBHI. ornpezeneHus, BOIIPOCA, OCHOBHBIE
MIPUMEPBHIL. onpeeeHus,
MIPUMEPBHI.
Bnanenune CTyZIeHT NOJIHOCThIO CryneHr BnaaeeT CryneHnt
MarepuaioM BJIQJICET U3JIaraeMbIM U3J1araeMbIM HEJI0OCTATOYHO
(OTBETHI Ha BOMPOCHI) MaTepuaioM MaTepuaioM, B cBOOO/IHO BiIaJIeeT
HCIIOJIb3YET BEPHYIO OCHOBHOM MCHOJIB3YET | U3JIara€MbIM
TE€PMHHOJIOTHIO, BEPHYIO MaTepuaIoM WIH
OpUEHTUPYETCS B TEPMUHOJIOTHIO, TEPMUHOJIOTHYECKOI
npobieme, CBOOOTHO OPHUEHTHPYETCS B 0a30i1 (c omopoit Ha
OTBEYAET Ha BOIPOCHI npobiieme KOHCIIEKT),

U TPUBOJUT TNPUMEDPBI.
3aTpyHSETCS B

OTBETax Ha HEKOTOphIE
BOIIPOCHI.

UCIBITHIBAET
3aTpyIHEHUS B OTBETE




Ha BOIPOCHI

[Ipe3enTanus qoknana

Jloxma ObLT
MIPEJICTaBJICH C
HCIIOJIE30BAHUEM
aJleKBaTHBIX
BHU3YaJIbHBIX CPEJICTB,
JIOCTATOYHO
BBIPA3UTEIBHO.

Jlokima 6L
MIPEJICTaBJICH C
HCIIOJIb30BaHUEM
aJICKBATHBIX
BHU3YaJIbHBIX CPE/CTB,
JIOCTATOYHO
BBIPA3HUTEIBHO C
HEKOTOPBIMH
HapYIICHUSIMH
TpeOoBaHU K
MPEe3CHTALMH.

Hcmonns30BaHHbIC
BU3yaJIbHBIE CPE/ICTBA
HE BCET1a BEITOJIHIN
byHKIHIO
COMPOBOXKICHHS
JIOKJIaJa.




Ouenounoe cpeactBo Ne 4 « TepMHHOJIOTHYeCKUI TUKTAHT

[IpuMep TEPMHMHOIOTMYECKOTO AUKTAHTA MO TEME «CHHTaKCUYECKUE CTUJIMCTHYCCKHUE
CpCacCTBa

[anTte onpegenexHune crnegyowmm TepMUHaM:
Anaphora
Attachment
Asyndeton
Break in the narrative (aposiopesis)
Detachment
Ellipsis
Epiphora
Framing
Inversion
Linking (anadiplosis, catch repetition)
Parallelism
Polysyndeton

HDI/IMGD TEPMHUHOJIOTHYECKOTO JINKTAHTA 10 TEME « CMHTAKCHUC»

_[lanTe onpegeneHve crnegyowmm TepMUHaM:

communicative sentence types
complex sentence

complex subject

composite sentence

compound sentence

coordinative connection of clauses
coordinative connection of sentence constituents
expanded and unexpanded sentence
kernel sentence

members of sentence
monopredicative sentence
obligatory sentence parts

optional sentence parts

parts of the sentence

predicative clause

principal clause

rheme

semi-composite sentence

semi-compound sentence



sentence sequence
simple sentence
subordinate clauses
unexpanded sentence

Kpurtepuu oneHuBaHus TEPMUHOJIOTHYECKOT0 IUKTAHTA:

«Ot1auuHo»: oOyyaromumiica 6e3omubouno ykassiBaeT 90 -100% TepMHHOB; nepenaéT OCHOBHOM CMBICI
90-100% TepMHUHOB;

«Xopomioy»: oOydaromuiicss 6e30mno6oyHo ykasbiBaeT 70-89% tepmuHoB; nepenaét ocHOBHOM cMbica 70-
89% TepMUHOB;

JTACT OTBET, yJAOBJIETBOPSIOIIUNA TEM ke TPeOOBAaHUSAM, YTO U OLICHKE «5», HO JOMYCKAIOTCS €IMHUYHBIE
OIIMOKH, KOTOPBIE OH UCTIPABIISET MOCIE 3aMEeUaHus IPEToAaBaTelIs;

«Y IOBJICTBOPHUTEIILHO»: OOyYarommiicsi 0e30mmbouHo ykaszpiBaeT S1— 69 % TepMuHOB; nepenaér
OCHOBHOM cMbICH 51— 69 % TepMHUHOB;

3HAET U TOHUMAET OCHOBHBIE TIOJIOKEHUS JAHHOM TeMBbI, HO JI0MyCKAeT HETOUHOCTH B (POPMYIUPOBKE;
«HeynoBneTBopuTenbHO»: oOydaromuiics ykasbiBaeT MmeHee 50% TEpMHUHOB; JOMYCKaeT OUIMOKH B
(bopMyIHPOBKE, HCKAXKAIOIINE UX CMBICI, 0€CIIOPAIOYHO U3JIaraeT MaTepHuall.



Ouenounoe cpeactso Ne 5 TECTbDI (npumepHbIe)

TESTS IN STYLISTICALLY MARKED VOCABULARY
1. Point out the word which is not marked as “poetic:
a) steed
b) sonnie
C) burgeon
d) ere

2. Point out the newspaper headline containing a poetic word:
a)SUMMER TANTRUMS (Daily Mail)

b) TRAGIC MIX-UP (Daily Mail)

c) TOP COP ON THE RAMPAGE (Morning Star)

d) HIS BLUE HEAVEN (Daily Mirror)

3. Fill in the blank in the following poetic context: Here’stothe  of bashful fifteen Here’s to the
widow of fifty. (R.Sheridan) a)
maiden

b) flapper

c) lass

d) girl

4. Here’s to the wife with a face full of  And now to the damsel that’s merry.
(R.Sheridan) The missing word in the given context is:

a) woe

b) sorrow

c) grief

d) sadness

5. Define the stylistic function of the underlined poetic word in the  following newspaper context:
Ancient peers started up from  their slumbers with many a cry damned reds” and "Bolshy

blackguards™ as the 13-th Visccount(and Baron of Loughnigh and Baron Driel) declared that editorials in

Morning Star got “disproportionate publicity™ in the BBC's morning paper review. (Morning Star)

a) ornamental

b) terminological

C) satirical

d) that of creating a realistic background

6. Point out the newspaper headline containing an archaic word:

a) SMITH BLOWS THE GAFF (Morning Star)

b) THE TAX MAN GOETH? (Morning Star)

c) PRICES SOAR AS TRADE SINKS DEEPER INTO RED (Morning Star )
d) ROUGH WOOING (Daily Mail)

7. Point out the word which is not marked as “historical :
a) grapeshot
b) chariot



c) thumb-screws
d) whiz kid

8. Define the stylistic function of the underlined archaic words in the following context:
"He on the iron garment’, said Daigety, entering, “is bounden unto you, MacEagh, and this noble lord
characterization shall be bounden also™. (W. Scott)

a) that of creating a realistic background

b) terminological

C) satirical

d) that of speech

9. Point out newspaper headline which does not contain a barbarism:

a) A MAESTRO REMEMBERS (Times)

b) VENDETTA (Morning Star)

c) THE BUDGGET: A TURNING POINT OR A CUL DE SAC? (Guardian)

d) ARMY "BUG™ QUIZBY MP (Daily Mirror)

10. Define the stylistic function of the underlined foreignism in following context:

The cook looked at the housemaid; housemaid looked knowingly at footman — the awful kitchen
inquisition which sits in judgement every house, and knows everything set on Rebecca at the moment...
Bon Dieul it is awful, that servant’s inquisition. (W. Thackeray)

a) that of creating local colon

b) satirical

C) terminological

d) that of speech characterization

11. The little boy, too, we observed, had a famous appetite, and consumed schinken, and braten, and
kartoffeln, and cranberry jam... with a gallantry that did honour to his nation. (W.
Thackeray)
The stylistic function of the foreign words in this context is:
a) that of creating local color
b) satirical
C) terminological
d) that of speech characterization

12. Point out the word which is not marked as "bookish':
a) abode

b) polity

c) incipient

d) to brainwash

13. Fill in the blank in the following
official context:
Accordingly, our respective governments ... have agreed to the present Charter of the United Nations

and do establish an international organization to be known as the United Nations.
a) through it
b) hereby

C) by means of



d) by reason of this

14. Defined the stylistic function of the underlined financial terms in the given context:
There was along conversation — long wait. His father came back to say it was doubtful whether they
could make loan. Eight per cent, then being secured for money, was a small rate of interest, considering

its need. (Th. Dreiser)

a) that of speech characterization
b) satirical

C) scientific- cognitive

d) that of creating the required background

15. Point out the newspaper headlines containing a colloquial word:
a) TV STAR GREW POT (Daily Mirror)

b) HOSTAGE DEAL HITS A SNAG  (Daily Mirror)

c) LAKER BLASTS OFF (Daily Mirror)

d) A COOL £ 11.000 WILL KEEP YOUR WARM (Daily Mail)

16. Point out the newspaper headline which does not contain colloquial word:
a) MAGGIE IN A DUST-UP (Daily Mirror)

b) JOBLESS KIDS IN BUSINESS (Daily Mirror )

c) PART TIME MPs JIBE (Daily Mirror)

d) BOOZERS FACE SHOCK (Daily Mirror)

17. HANGING POIL MOVE ___ The motion, from the Association, fell because no one would second
it. (Daily Mirror)
The missing synonym, which make the newspaper headline expressive is:

a) to fail

b) to flop

C) to break down
d) to ruin

18. Define the stylistic function of underlined colloquial word in the following context "~ Dig up, you
venerable discourager of rising young talent! "Martin exhorted. ~ Dig up, or I'll shake it out of you, even
if it's all in nickels ". (J. London)

a) that of speech characterization

b) satirical

c) that of create local color

d)that of the author’s emotional characterization

19. Point out the newspaper headline containing a jargonism :
a) CASH IDEA DENIED (Morning Star)

b)70 FANS CHARGED (Morning Star)
Cc)SCROUNGERS ARE AN ISSUE (Daily Mail)

d) JOBS HANDOUTS (Morning Star)

20. Point out the newspaper headline Which does not contain a jargonism:
a) HOUSE PRICES TAKE A TUMLE  (Daily Mirror)



b) ONASSIS KEEPS NEWSHOUNDS GUESSING  (Morning Star)
€)24-HOUR WALOUT DELAYS FLIGHTS (Times)
d) WHO'S THE FALL-GUY NOW? (Morning Star)

21. RADAR Two Swedish fighters intercepted A plane carrying queen Margaret
of Denmark, because of a radar fault, Swedish military officials said yesterday. (Guardian)
The missing synonym which makes ehe newspaper headline expressive is:

a) boob
b) mistake
C) blunder
d) error

22.Define the stylistic function of the rnderlined professionalism in the following context:

Ted Heath has bounced out of his corner in fine fettle... He is a political heavyweight and he knows
how to deliver the punishing blow. (Daily Mail)

a) terminological

b) that of creating a satirical image

C) that of creating the required background

d) that of speech characterization

23. Point out the word which is not marked as “vernacular :
a) stooge

b) bamboozle

c) fella

d) foreboding

24. Define the stylistic function of the underlined dialectal word in the following context:
" We'll show Levenford what my clever lass can do . I'm looking ahead, and I can see it.”

(A Cronin)

a) that of speech characterization

b) that of author's emotional characterization

c) satirical

d) image-building

25. Point out the newspaper headline containing an emotional lexical unit:

a) OH, BABY (Daily Mail)

b) MARY IS NO MUG (Daily Mirror)

c) OWN UP, DOG (Daily Mirror)

d) HUACK FAILS (Guardian)

26. Point out the word which  contributes to the emotionality  of the following context:
And what a contrast there is between the treatment they are receiving from the capitalist
press and the Tory big-wig, and the slanders which are heaped on the miners when they were demanding

not luxuries but a living wage. (Morning Star)
a) big-wig
b) slander
C) luxuries

d) treatment



27. Point out the word which is not emotional:
a) alas

b) turn-coat

C) pundits

d) crib

28.Point out the pair of words which are not stylistic synonyms:
a) phoney—sham

b) to vet-to examine

c) albeit-although

d) tender-delicate

29. Point out the pair of stylistic synonyms:
a) to abandon- to leave

b) argument- dispute

c) guy-fellow

d) dollar-duck

30. The pair of words are not  stylistic synonyms:
a) a boy-chap

b) police-bobbies

c) behest-order

d) collapse-ruin

31. The following words belong to the neutral layer of the English vocabulary.
a) child, father, proceed, get out.

b) child, father, continue, retire.

c) child, Dad, continue, leave.

32. The sentence ‘He has a crush on her’ contains:
a) a slang expression.

b) a vulgarism.

c) a dialectal expression.

d) a nonce-word.

33. Barbarisms are:

a) words borrowed from other languages (e.g. wall, sky).

b) badly assimilated borrowings, knows by all the speakers of English (e.g. ballet, bouquet)
¢) badly assimilated borrowings, having corresponding English synonyms (beau monde, chi).
d) foreign words which are used in fiction ( not registered in English dictionaries).

TESTS IN PHONETIC EMs and SDs
Read the following sentences and choose the correct answers:
1. The trucks ground up and away heading out of it all and
the peasants plodded along in the ankle deep dust. (Old Man at the Bridge by E. Hemingway)
The extract contain the SD of:
a)assonance



b) alliteration
c¢) direct onomatopoeia
d) indirect onomatopoeia

2. "l will wait a while,.." (Old Man at the Bridge by E. Hemingway)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

3. Across the bay they found the other boat beached. ( Indian Camp by E. Hemingway)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

4. She laid the mirror down on the dresser and went over to the window and looked out. (Cat in the
Rain by E. Hemingway)

The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

5. Bill’s voice was paralyzed with pain and annoyance. (Untouchables by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

6. He had a most methodical mind, he did. (The Man they couldn’t Draft by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

7. “Even the lowest louse is entitled to fair play.” (The Man they couldn’t Draft by Mike Quin)
The extract contain the SD of:

a)assonance

b) alliteration

¢) direct onomatopoeia

d) indirect onomatopoeia

8. ....to return kindness for a kindness. (A Letter from Colleen by F. D. Davidson)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia



9. Nor was | niminy-piminy and stand-offish. (First Love by H. Porter)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

10. Other members of the family always went farther and further. (First Love by H. Porter)
The extract contain the SD of:

a)assonance

b) alliteration

c) direct onomatopoeia

d) indirect onomatopoeia

TESTS IN LEXICAL EMs and SDs

1. “A-a-a-ah, it was just to relieve the monotony and | thought you look like a good sport that |
could take it....(Now we know by J. O’Hara)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

2. He was alone that Monday night, a dull night.............. (A Respectable Place by J. O’Hara)
The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

3. Dad stopped and talked with him while we (Dad, Dave and myself) sat on our hoe-handles, like
kangaroos on their tails, and Killed flies. (Our First Harvest by S. Rudd)

The given SD is:

a) epithet

b) similie

C) interjection

d) detachment

4. ... with the branches meeting overhead and the wind whispering in them. (A Letter from
Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

5. He looked like a scarecrow coming through the bush.......... Hair like silver fluff stood out below
the rim of his shapeless old hat. (A Letter from Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor



6. cenrnnnn. dreamily thoughtful eyes sorted badly with the heavy callings he had followed.. (A Letter
from Colleen by F. D. Davidson)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

7. He was in one of his friend-of-no-man moods,.... (A Letter from Colleen by F. D. Davidson)
The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

8. They caught a big fish different to all other fish. It was like the moon and shadowed as the moon
shadowed. (How the Moon Came by A. Marshall)

The given SD is:

a) epithet

b) simile

C) interjection

d) metaphor

9. “We Days have built up this business by hard work and we mean to keep it....”(Clear Profit by
Don Edwards)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

10. ....... long-nosed cousins of all ages...... (First Love by H. Porter)
The given SD is:

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

11. My mother, essentially provincial, was nevertheless giddy as a porpoise, and lived like a
windmill rotating to alternate gusts of temper and charm. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

12. ...... my bare soles were as ring —like as fire-walkers. | could swim like a toad, swear like a
cow-cocky and smoke like a debutante. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia



d) metaphor

13. About the family, anyway, I was the Three Wise Monkeys.......... I was a magpie of a different
colour. (First Love by H. Porter)

The given SD is:

a) epithet

b) simile

) antonomasia

d) metaphor

14. It steadied the spinning world to fix an eye on the fact that Aunt Adelina had gone to a wedding
on June 24, 1911. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) simile

) antonomasia

d) metaphor

15. I was in the anteroom to Paradise. (First Love by H. Porter)
The given SD is:

a) epithet

b) allusion

) antonomasia

d) metaphor

16. | perceived that all loves experienced in the back room past were imaginary, were delusions,
were nothing. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) simile

) antonomasia

d) climax

17. Those eyes, bottomless, and yet of dark sharpness, were looking into me. (First Love by H.
Porter)

The given SD is:

a) hyperbola

b) epithet

) antonomasia

d) climax

18. Like plates left too long in the oven some older aunts and uncles illustrated that they had been
long enough in the oven of life. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) epithet

c) similie

d) climax

19. For years the family had called her the Merry Widow: singular title to hold among so many
married couples. (First Love by H. Porter)

The given SD is:

a) hyperbola

b) epithet



) antonomasia
d) climax

20. He lowered this eyebrow like a perambulator-hood,... (First Love by H. Porter)
The given SD is:

a) hyperbola

b) simile

) antonomasia

d) metaphor

21. ...said the waiter, with a voice like butter cakes and an eye like the cherry in a Manhattan
cocktail. (The Cop and the Anthem by O’Henry)

The given SD is:

a) hyperbola

b) simile

) antonomasia

d) metaphor

22. The moon was above, lustrous and serene....(The Cop and the Anthem by O’Henry)
The given SD is:

a) hyperbola

b) epithet

) antonomasia

d) climax

TESTS IN SYNTACTICAL EMs and SDs
1. There was a pontoon bridge across the river and carts, trucks, and men, women and children were
crossing it. (Old Man at the Bridge by E. Hemingway)
The given SD is:
a) suspense
b) enumeration
c) detachment
d) stylistic inversion
2. "There were three animals altogether,” he explained. "There were two goats and a cat and
then there were four pairs of pigeons.” (Old Man at the Bridge by E. Hemingway)
The given SD is:
a) suspense
b) enumeration
c) parallel constructions
d) stylistic inversion

3. Because of the artillery. The captain told me to go because of the artillery.” (Old Man at the
Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

¢) detachment

d) stylistic inversion

4. "The cat will be all right, | am sure. There is no need to be unquiet about the cat. (Old Man at the
Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment



d) stylistic inversion

5. But the others. Now what do you think about the others?” (Old Man at the Bridge by E.
Hemingway)

The given SD is:

a) epiphora

b) framing

¢) detachment

d) anaphora

6. "Then they'll fly.""Yes, certainly they'll fly. But the others. It's better not to think about the
others," he said. (Old Man at the Bridge by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) anaphora

7. He had cut his foot very badly with an ax three days before. He was smoking a pipe. ( Indian
Camp by E. Hemingway)

The given SD is:

a) epiphora

b) framing

c) detachment

d) anaphora

8. The husband in the upper bunk rolled over against the wall. ~ The woman in the kitchen
motioned to the doctor ( Indian Camp by E. Hemingway)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

9. "But her screams are not important. | don't hear them because they are not important.” ( Indian
Camp by E. Hemingway)

The given SD is:

a) anaphora

b) framing

c) detachment

d) epiphora

10. They did not know any of the people they passed on the stairs on their way to and from their
room. Their room was on the second floor facing the sea. (Cat in the Rain by E. Hemingway)

The given SD is:

a) anaphora

b) framing

c) anadiplosis

d) epiphora

11. The rain dripped from the palm trees. Water stood in pools on the gravel paths. The sea broke in
a long line in the rain and slipped back down the beach to come up and break again in a long line in
the rain. (Cat in the Rain by E. Hemingway)

The given SD is:



a) suspense

b) enumeration

c) parallel constructions
d) stylistic inversion

12. She liked the deadly serious way he received any complaints. She liked his dignity. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper. She liked his old,
heavy face and big hands. (Cat in the Rain by E. Hemingway)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) stylistic inversion

13. "And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”- "Oh, shut up and get something to read,” George said. He was reading again. (Cat in the
Rain by E. Hemingway)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

14. Bill was a great kidder himself and when the two of them got together it was a riot. So he
thought he’d try Bill. (Untouchables by Mike Quin)

The given SD is:

a) anaphora

b) epiphora

c) parallel constructions

d) climax

15. “You been doing anything?” (Untouchables by Mike Quin)
The given SD is:

a) anaphora

b) ellipsis

c) parallel constructions

d) climax

16. “I just happened to think. I wonder if you could loan me five. It just happened that well, I’ m a
little short and----* (Untouchables by Mike Quin)

The given SD is:

a) anaphora

b) ellipsis

c) break —in-the-narrative

d) climax

17. He was sick, ashamed, lost. (Untouchables by Mike Quin)
The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax



18. He was mean, irritable, lazy, dishonest, brutal, slovenly and unpunctual. (The Man they couldn’t
Draft by Mike Quin)

The given SD is:

a) anaphora

b) enumeration

c) parallel constructions

d) climax

19. Nobody ever got there before Mary, and Mary never got there before ten-thirty. (Now we know
by J. O’Hara)

The given SD is:

a) anaphora

b) framing

c) anadiplosis

d) epiphora

20. Their permanent staff was small: the boss, the press agent, the bookkeeper, the boss’s secretary,
and Mary............ (Now we know by J. O’Hara)

The given SD is:

a) enumeration

b) framing

c) climax

d) epiphora

21. My name is Lewis. Herbert Lewis. If you wanted to turn me in any time, that’s my name.” (Now
we know by J. O’Hara)

The given SD is:

a) anaphora

b) enumeration

c) framing

d) climax

22. “ Rye, and water for a chaser,” he told Matty. Matty put the bottle up on the bar,...... (A
Respectable Place by J. O’Hara)

The given SD is:

a) anaphora

b) framing

C) epiphora

d) anadiplosis

23. They chyacked the cook occasionally, and grumbled---or pretended to grumble---about their
tucker, and then he’d makea .................. (The Shearing of the Cook’s Dog by Henry Lawson)
The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora

24. The children were all down with measles, Sarah with face —ache, Joe with a broken rib (a
draught —horse broke it for him-Joe had sandy blight, and one morning approached the wrong end of
the horse with the winkers), and Dave was the victim of a fatal malady. (Dave in Love by Steel
Rudd)

The given SD is:

a) detachment



b) framing
c) attachment
d) epiphora

25. Dave was in love. And such love! (Dave in Love by Steel Rudd)
The given SD is:

a) detachment

b) framing

c) attachment

d) epiphora

26. “Boys is nothing; they can always take care of theirselves. But girls---------- I (Dave in Love by
Steel Rudd)

The given SD is:

a) ellipsis

b) framing

C) epiphora

d) anadiplosis

27. Terrible were flies.....(Our First Harvest by S. Rudd)
The given SD is:

a) epiphora

b) framing

c) detachment

d) stylistic inversion

28. Together they swam across the channel.......... (How the Moon Came by A. Marshall)
The given SD is:

a) epiphora

b) stylistic inversion

c) detachment

d) framing

29. | fell in love with a photograph, | fell deeply, unfalteringly and hauntedly in love. (First Love by
H. Porter)

The given SDs are:

a) ellipsis

b) climax

C) epiphora

d) anaphora

30. Alone I was.... ; alone I unwrapped my gift,...alone I came upon my fate.(First Love by H.
Porter)

The given SDs are:

a) ellipsis

b) climax

c) parallel constructions

d) anaphora

31. I was eavesdropping on eternity. Eternity is time’s victim. Eternity had scarcely
begun.........(First Love by H. Porter)

The given SDs are:

a)anadiplosis

b) anaphora

c) parallel constructions



d) anaphora

32. | changed. My family changed. (First Love by H. Porter)
The given SDs are:

a)anadiplosis

b) anaphora

c) parallel constructions

d) anaphora

33. When wild geese honk high at nights, and when women without sealskin coats grow kind to
their husbands, and when Soapy moves uneasily on his bench in the park, you may know that winter
is near at hand.(The Cop and the Anthem by O’Henry)

The given SD is:

a) suspense

b) enumeration

c) parallel constructions

d) stylistic inversion

TESTS in Finctional Styles

1. The following extract

‘US senators unanimously agreed to allow into the chamber guide dogs or other assistance needed
by staff members to alleviate an embarrassing situation Monday. The temporary rule was passed
following an incident when Moira Shea. a congressional fellow for Sen Ron Wyden, D-Ore., was
not permitted to the floor because of an objection to her bringing her dog Beau, a yellow Labrador
retriever’

belongs to

a) the scientific style.

b) the colloquial style.

c) the style of the mass media.

d) the belles-lettres style

2. The extract from a lawyer’s speech in court

‘There is one way in which all men are created equal- there is one human institution that makes a
pauper the equal of a Rockefeller, the stupid man the equal of an Einstein, and the ignorant man the
equal of any college president’

belongs to

a) the oratorical style.

b) the familiar colloquial style.

c) the literary colloquial style.

d) low colloquial English.

3. The belles-lettres style is a generic term for............. substyles.
a)2
b) 3
c)4
d)5

4. The purpose of the belles-lettres style is

a) to influence the reader by giving an interpretation of certain facts

b) to state a condition binding two parts in an undertaking

C) to exert a constant and deep influence on public opinion, to convince the reader or the listener
that the interpretation given by the writer or the speker is the only correct one and to cause him to



accept the point of view expressed in the speech, essay or article not merely through logical
argumentation but through emotional appeal as well
d) not only to prove, but only to suggest a possible interpretation of the phenomena of life by
forcing the reader to see the viewpoint of the writer.

5.The language of plays is entirely
a) monologue

b) dialogue

c) polylogue

d) represented speech

6. The oral subdivision of publicistic style is
a) the oratorial style

b) emotive prose

c) the language of poetry

d) the language of drama

7.English newspaper writing from
a) 15 th century
b) 16 th century
c) 17 th century
d) 18 th century

TESTS IN THEORETICAL GRAMMAR
3aoanusa (mecmul) Ona CAMOKOHMPONA 3HAHUI CIYOEHM 06

Tema 2.1: Noun
1. The categorial meaning of the noun is:
a) “action”

b) “property”

C) “substance” or “thingness”
d) “non-substantive properties”.
2. Formally, the noun is characterized by a specific set of word-building affixes and word-

building models, which unmistakably mark a noun, among them:

a) Affixes: -ly, -wise, -ward,

b) suffixes of the doer -er, -ist, etc.),

C) affixes -ful, -less, -ish, -ous, -ive, -rate, -ate, -ic

d) flexions

3. The most characteristic functions of the noun in a sentence are:
a) the function of a subject and an object

b) an attribute



predicate

adverbial modifier

On the basis of “type of nomination” proper nouns are opposed to
common nouns

inanimate nouns

non-human

uncountable (invariable) nouns.

On the basis of “form of existence” of the referents animate nouns are opposed to

inanimate nouns

a)
b)
©)
d)

6.

common nouns
Inanimate nouns
non-human

uncountable (invariable) nouns.

On the basis of “personal quality” human animate nouns (person nouns), denoting human

beings, or persons, are opposed to

non-human (animate and inanimate) nouns (non-person nouns), denoting all the other referents

a)
b)
©)
d)

7.

common nouns
Inanimate nouns
non-human

uncountable (invariable) nouns..

On the basis of “quantitative structure” of the referent countable (variable) nouns are

opposed to uncountable (invariable) nouns

a)
b)
c)
d)

help of

common nouns
Inanimate nouns
non-human

uncountable (invariable) nouns.,

The term “productive” means that new nouns appearing in English form the plural with the

Prefix
suffix

Flexion



d) preposition

9. Which of the following words is non-productive means of expressing the plural
a) Flexion

b) preposition

C) suffix

d) the suppletive forms with interchange of vowels

10.  The absolute plural nouns don’t denote the following:

a) objects consisting of two halves

b) branches of professional activity

c) some diseases and abnormal states

d) collective referents

Tema 2.2 ADJECTIVE

1. The adjective expresses the categorial meaning of :
a) “action”

b) “property of substance ”

C) “substance” or “thingness”
d) “non-substantive properties”.
2. The functions performed by the adjective correlate with their combinability: when

combined with nouns, adjectives perform the function of :
a) an attribute

b) predicate

C) adverbial modifier

d) subject

3. adjectives are characterized by a specific set of word-building affixes:
a) Affixes: -ly, -wise, -ward,

b) suffixes of abstract notions -ness, -ion, -ity, -ance, etc.

C) affixes -ful, -less, -ish, -ous, -ive, -rate, -ate, -ic

d) flexions

4. Three forms constitute this category:



a) the positive degree,
b) the comparative degree,
c) the negative degree

d) the superlative degree

5. Which feature is not applicable to the adjective:
a) categorical meaning of property
b) the forms of the degrees of comparison

¢) the functions of various adverbial modifiers.

d) substantivation

6. Adjectives are traditionally divided on the basis of their semantics into two grammatically

relevant subclasses:

a) qualitative and relative adjectives

b) quantitative and relative adjectives

7. The ability to form degrees of comparison is usually treated as the formal sign of :
a) relative adjectives

b) qualitative adjectives

c) “statives”

d) substantivized adjectives

8. the comparative degree is marked by two kinds of forms;

a) synthetical forms with the suffix “-er”

b) synthetically with the help of the grammatical suffix “-est”,
C) analytically with the help of the auxiliary word most

d) analytical forms with the auxiliary word more

9. the superlative degree is formed by two kinds of forms:

a) analytically with the help of the auxiliary word most

b) synthetically with the help of the grammatical suffix “-est”,
c) synthetical forms with the suffix “-er”

d) analytical forms with the auxiliary word more

10. words denoting states, mostly temporary states, are united by a common formal mark:

a) Affixes: -ly, -wise, -ward,



b) suffixes of abstract notions -ness, -ion, -ity, -ance, etc.
c¢) affixes -ful, -less, -ish, -ous, -ive, -rate, -ate, -ic

d) the prefix ‘a-’, e.g.: afraid, afire, alike, etc.

Tema 2.3 VERB

1. The verb possesses the grammatical meaning of

a) verbiality

b) “property of substance ”

C) “substance” or “thingness”

d) “non-substantive properties”.

2. The verb possesses the following grammatical categories:
a) tense

b) aspect

c) voice

d) gender

3. According to their stem-types all verbs fall into:

a) simple

b) expanded
C) composite

d) phrasal

4. According to the way of forming past tenses and Participle II verbs can be
a) simple and composite
b) sound-replacive and stress-replacive
c) regular and irregular

d) expanded and phrasal

5. According to the nature of predication (primary and secondary) all verbs fall into:
a) ) simple and composite

b) sound-replacive and stress-replacive

C) regular and irregular

d) finite and non-finite.



the verb
d)

9.

According to their functional significance verbs can be:
notional

semi-notional

composite

auxiliaries.

There are three “medial” voice types distinguished in English:
“reflexive”,

“reciprocal”

“modal”

“middle”

The category of mood is realized through the opposition of:

the passive and active forms of the verb

the direct (indicative) mood forms of the verb and the oblique mood forms

the continuous (progressive) forms and the non-continuous (indefinite, simple) forms of

the past and the present

Which feature is not applicable to the verb:

a) the categorical meaning of process

b) the function of the finite predicate for the finite verb,

c¢) modification by an adjective

d)

10.

a)
b)
©)
d)

Which function is not applicable to the gerund in the sentence:
a subject

attribute

an object

an adverbial modifier

Tema 2.4 SENTENCE

1.
a)

The center of predication in the sentence is:

The subject



b)

the finite form of the verb, the predicate

c) the object

d) the attribute

2. The main components of the actual division of a sentence are:

a) the theme and the rheme

b) The subject and the predicate

C) the attribute and an object

d) the object

3. the starting point of communication, a thing or a phenomenon about which something is
reported in the sentence; it usually contains some old, “already known” information is:

a) the rheme

b) the theme

4. The major lingual means of actual division of the sentence is:

a) Rhythm

b) Intonation

C) Rhyme

d) Stanza

5. Which type of sentences is not applicable to subdivision according to the purpose of
communication:

a) declarative,

b) interrogative

C) negative

d) imperative

6. The principal parts of the sentence are:

a) the attribute and an object

b) regular and irregular verbs

C) the theme and the rheme

d) the subject and the predicate

7. On the basis of subject categorial meaning, sentences are divided into:

Impersonal and personal



b)

d)

human and non-human.
Definite and indefinite

Animate and inanimate

On the basis of predicate categorial meaning, sentences are divided into:
Actional and statal

process featuring (“verbal’’) and substance featuring (‘“nominal’);
Impersonal and personal

Factual and perceptional

predicates are subdivided into:
human and non-human.
Definite and indefinite
Animate and inanimate

simple and compound

“phrasalization” is:

a type of conversion - a lexical word-building process of zero-derivation.

the elementary meaningful lingual unit built up from phonemes and used to make words
The transformation of a base sentence into a phrase

the expression of verbal predication

Tema 2.5 COMPOSITE SENTENCE

1.
a)
b)
c)
d)

There are principal types of composite sentences
2

3
4
5

Hypotaxis is:
coordination

subordination
phrasalization

substantivation



3. hypotaxis is:

a) coordination

b) subordination

C) phrasalization

d) substantivation

4. Which of the following parts of speech is not a coordinative connector:

a) and

b) but

C) when

d) neither... nor

5. The connections between the clauses in a composite sentence may be effected syndetically,
Le.

a) by means of special connecting words, conjunctions and other conjunctional words or

word-combinations

b) without any conjunctional words used

6. He seized his helmet; dashed passed the other runners, who were starting up and
exclaiming, rushed through the gas-curtain (R. Aldington)
Define the type of the sentence:

a) simple sentence

b) composite sentence

c) compound sentence

d) semi-compound sentence

7. Therefore my Lady Dedlock has come away from the place in Lincolnshire and has left it

to the rain, and the crows, and the rabbits, and the deer, and the partridges and pheasants. ...(.Bleak
House by Charles Dickens) Define the type of the sentence:

a) simple sentence

b) composite sentence

c) compound sentence

d) semi-compound sentence

8. The moon is queen in the cloudless and starless sky. (The Frozen Deep by Wilkie Collins)

Define the type of the sentence:



simple sentence

b) composite sentence
c) compound sentence
d) semi-compound sentence
0. I tried to feel my heart. Define the type of the sentence:
a) simple sentence
b) composite sentence
C) compound sentence
d) semi-compound sentence
10.  When she was discontented, she fancied herself nervous. Define the type of the sentence:
a) simple sentence
b) composite sentence
c) compound sentence
d) semi-compound sentence
KPUTEPUU U IKAJIA OLIEHUBAHUS PE3YJIBTATOB TECTUPOBAHUS
NeNe | TecToBBIe HOPpMBI: % NPaBUJIBHBIX 0TBETOB OLIEHKA
1 85-100 % OtanuHo
2 70-84% XOPOIIO
3 51- 69% YAOBJIETBOPUTENBHO
4 Mmenee 51%- 0 HEYJIOBJICTBOPUTEIHHO




IIpumepHasi TeMaTHKAa KypPCOBBIX padoT

RROOoN 0N

14.
15.
16.
17.
18.

19.
20.
21.
22.
23.

24,
25.
26.

27.

28.
29.

30.
31.
32.
33.
34.

0.
1.
12.
13.

OCHOBBI TEOPUHU BTOPOI'O HHOCTPAHHOI'O A3BIKA
JIMHIBOCTMIINCTUYECKUE U CTPYKTYPHO-CEMAHTHUECKUE OCOOEHHOCTH IMOJIUTKOPPEKTHOM CKa3Ku
JIMHIBOCTMIINCTHYECKUE M KOMIIO3MIIMOHHBIE OCOOEHHOCTH HOBBIX MOJUTKOPPEKTHBIX >KaHPOB
(momuTKOppeKTHAs cKa3ka/ mputya/ ahopusm)

JIuTeparypHas aJUIIO3UHU B XyI0KECTBEHHOM TEKCTE.

[TapagokcanbHOE BbICKa3bIBaHUE KaK KOHCTPYKTUBHast ocHOBa aopusmoB b.11loy

KoHTpacT kak KOMIIO3ULIMOHHBIN XyA0KECTBEHHOIO TEKCTa

Crioco0Obl MOZIETMPOBAHUS MOATEKCTA B Xy 10’KECTBEHHOM IIPOU3BEACHUU.

[TapoHOoMa3us B XyIOKECTBEHHOM TEKCTE.

«HMrpoBbIe» CTHIINCTUYECKUE IIPUEMBI B PA3JIMYHBIX TUIIAX KOMMYHHKALUH

[Tepudpas kak TMHTBOCTHIMCTUICCKHUIA TPHEM.

Oco6eHHOCTH YyIIOTpeOIeHNs JINTOThI B AHTJI0A3bIYHOM XYI0KECTBEHHOM TEKCTE

['unepOona KaKk mpueM co3/1aHusi KOMUYECKUX 3()(HEKTOB B Xy10’)KECTBEHHOM TEKCTE
OKCIIPECCUBHBIN CUHTAKCUC KaK KOHCTPYKTHBHBIN MpUEM Ty OIUIUCTUYECKOIO TEKCTa
WHBepcuBHBIN MOPSAIOK CJIOB B COBPEMEHHOM aHIJIOSI3bIUHOM MTyOIUIIUCTHKE.
JIMHIrBOCTMIIMCTUYECKUE OCOOCHHOCTU aBTOPCKHUX MPEAUCIOBUHM (HAa MaTepuaje aHIJIOA3BIYHBIX
Y4eOHHKOB)

Oco6eHHOCTH BEPTUKAIBHOIO KOHTEKCTa mpou3BeaeHuit T. 'apau

CrunucTtrueckas QyHKIUS TOBTOpa B pou3BeaeHusax Yapibia JlukkeHca
JIMHIBOCTHIIMCTHYECKHE OCOOEHHOCTH KOMUYECKOro B npousseneHusx b.11loy

KanamOyp KaKk CTUIMCTUYECKUN TIPUEM B COBPEMEHHOM aHTJIMHCKOM SI3bIKE

«YMo4aHue» Kak CTHIIMCTHYECKHH MpUEM B COBPEMEHHOM aHIJIMMCKOM si3bIKe (Ha Marepuaie
XYJI0’KECTBEHHOT'O TEKCTa)

CuHTaKcHYeCKUe CBSI3M B COBPEMEHHOM aHIJIMICKOM S3BIKE.

NHbUHUTHBHBIE KOHCTPYKLIMU B COBPEMEHHOM AHIVIMHCKOM SI3bIKE.

MopasibHbI€ TJ1aroJibl B COBPEMEHHOM AHIJIMICKOM SI3BIKE.

Henuunblie popmbl riarona B COBpeMEHHOM aHTIIMMCKOM SI3BIKE.

CuHTarMaTuyeckue M NapagurMaTU4eCKHE OTHOLIEHUS B S3bIKE€ (HAa NpPUMEPE aHIVIMKACKOIO
SI3BIKA).

CocnararenpHO€ HaKJIOHEHHE B COBPEMEHHOM AHTJIMMCKOM SI3BIKE.

Kareropus naaexa B COBpEMEHHOM aHIJIMMCKOM SI3BIKE

ITaccuBHBIE KOHCTPYKIMH U OCOOEHHOCTH MX (PYHKIMOHUPOBaHMs (Ha MaTepualie aHTJIMICKOro
SI3BIKA)

KonBepcus, kak npoAyKTUBHBIN ClI0COO 00pa30BaHUsI HOBBIX CJIOB B COBPEMEHHOM aHIJIMHCKOM
SI3BIKE

CrniocoOsI peanu3anuy MPUHIIKIA S36IKOBOM SKOHOMUU. brieHauHT.
Crioco0pI peasi3aIiny MpUHITUIIA SI36IKOBOM SKOHOMUHU. KoMmmpeccust.

CHHOHMMHUS B COBPEMEHHOM aHTJIMICKOM SI3bIKE (Ha MaTepuale cioBapsi CHHOHUMOB)
AHTOHUMMSI B COBPEMEHHOM aHTJIUICKOM S3bIKe (Ha MaTepualie clioBapsi aHTOHUMOB)
®pazeonaoru3mMbl OUOIEHCKOTO MPOUCXOXKIACHUS B COBPEMEHHOM aHTIIMHCKOM S3bIKE
Jlekcuueckre 0COOEHHOCTH aMEPUKAHCKOTO BapUaHTa aHIIMHCKOTO A3bIKa
CTpyKTYpHO-CEMaHTUYECKHE OCOOCHHOCTH COBPEMEHHOM KOMIBIOTEPHON TEPMUHOJIOTUU (HA

Marepuajc aHTJIMHCKOTO }I3BIK8.)

Kpurtepuu onenkn KypcoBbIX padot

Kputepun ounenkn HaBbIkoB | Kputepun ouenku noarorosku | Kpurepun OLICHKH




CTY1€HTOB

KYPCOBO# padoThI

COOTBETCTBUSA KYpCOBOM

padoThl TPeOOBAHUAM

B xone pabGoTel Ham KypcoBoOit
paboToil TPOAEMOHCTPUPOBAHBI
HaBBIKH 3aKpeTICHUS u
CUCTEMAaTH3allUl TEOPETUYECKUX

MOJIOKEHUH.

Pabora ¢ Hay4HOI JIUTEpaTypOH,
CO CIIPaBOYHUKAMU U JPYIHMMH
MH(POPMAIIMOHHBIMH
UCTOYHUKAMU, B TOM 4HCIE

JNEKTPOHHBIMU ~ pecypcamu, B

IIOJIHOW  Mepe  COOTBETCTBYET
YPOBHIO HAy4YHOI'0
HCCIIEI0BAHMSL.

B xypcoBoii paboTe momKeH
MIPUCYTCTBOBATh aHaJIu3,
IIpOBEJIEHA cucTeMaTu3aus

TECOPCTUUCCKHUX MATCPHAJIOB II0

n3bpanHoii  Teme. BBenenue
IOJDKHO  OBITh ~ HAIMCAHO C
HCIIOJIb30BAHUEM HAy4YHOT'O
amnmapara.

[[Inpoko MCHOIB30BaHbl HABBIKU

KypcoBas pabGora moarorosiieHa

KypcoBast pabora nomkHa OBITh

HAy4YHO-HUCCIIEI0BATEIbCKON B COOTBETCTBUU C | HaIlMCaHa  CaMOCTOSTENIBHO U
NEATEIbHOCTH. TpeOOBaHUSIMU, COZIepKaTh KPUTHYECKOE
IPENBABIAEMBIMA K  HAy4YHO- | OCMBICIICHHE W3Yy4EHHBIX
HCClIeI0BaTeNbCKOM padore. JUTEPAaTYpHBIX U CHELHMAIBHBIX
HMCTOYHHKOB.
[Ipumensnch HaBbIkM | M3n0xkeHne Marepuaia B | KypcoBast paGorta nomxHa ObITH
CaMOCTOSITEIILHOTO KypcoBoi paboTe AOJKHO OBITH | HachllleHa bakTHUYeCKUMU
TEOPETUYECKOIO U | KOHKPETHBIM U COOTBETCTBOBATh | JIaHHBIMH, IIMTAaTaMM, TaOIMYHO-

MMPAKTUYCCKOro HCCIICOAOBAHUA B
COOTBCTCTBHMU C HAIPaABJICHUCM
oOyueHus

Mpgicau,  BBIBOJIEI,

pe3yJIbTaThl HCCIICIOBaHUS
W3JI05KEHBI CTYJIEHTOM Hay4YHBIM
SI3BIKOM, 0€3 XYJI0)KECTBEHHBIX,
IIPOCTOPEYHBIX, Pa3rOBOPHBIX

000pOTOB U (Hpa3eoTOTU3MOB.

TEMC UCCIICIOBAaHUC.

rpaduyecKuM MaTepHuaoM,

HUMETH CHOCKH Ha

HUCIIOJB30BaAHHBIC UCTOYHHUKH.

YpoBeHb HaBBIKOB 00palbOTKH,
aHauM3a M CHCTEeMaTHU3aluu

PE3YJIbTAaTOB I/ICCJ'IC,Z[OBaHI/II\/'I, Kak

IIpy  mOArOTOBKE  KypCOBOM
paboTsl CTYAEHT MpOBEN
MaciTaOHyo paboty C

B 3akiroueHnn KypcoBoi paboThl
JOJIKHBI OBITH C(HOPMYITHPOBAHBI
BBIBO/IBI

Io pe3yiibTaTaM

TEOPETUYECKOTO, TaK U | IUTEpaTypoOll U CIELHAIBHBIMU | IPOBEACHHOIO MCCIECIOBAaHUS B

MIPAKTHUYECKOr0 XapakrTepa. MCTOYHUKAMH. COOTBETCTBUU C IOCTaBIEHHBIMHU
3a/1ayaMy UCCIIET0BAHMS.

[TonydyeHHbIe pe3ynbTaThl UMEIOT | Y POBEHb CaMOCTOATENIBHOCTH | VICTIOJIb30BaHHBIN MaTepuan u3

[IPAKTUYECKYI0 3HAYUMOCTb B | HCCIENOBAHUSA MIOATBEPK/EH | IMTEPATYpPHBIX,  CIELUAIbHBIX,

COOTBETCTBYIOLIEH 00acTH. MIPOBEPKON KypCcOBOH pabOTHl B | HOPMATUBHO-TIPABOBBIX "

cucreme "AHTHIIIaruar". JJIEKTPOHHBIX HCTOYHUKOB

JIoJbkeH  ObITh  mepepaboTaH

CTYIEHTOM CaMOCTOSTEIIBHO,

yYBSA3aH C UCCIENYEMON TEMOU U

N3JI0KEH CBOMMH CJIOBaAMU.




Kpurtepun oneHKH KypcOBbIX padoT

Kpurepuii Conep:kanue KpuTepus Ouenka
OLIEHKHU
I'pamoTHBII TUIAaH C Y€TKUMH  (QOPMYIMPOBKAMU pas3ieioB U | 5 (OTIMYHO)
naparpadoB, COTIaCOBaHHBIN ¢ PYKOBOAUTEIEM
1. Ilnan I'paMoTHBIN TUTaH C pa3aenamMu W maparpadamMu, COTJacoBaHHBIN c | 4 (XOpolo)
KYpPCOBOH | pyKOBOJIUTEIIEM
paboThI. HNmnposuszannonHas paboTa (mIaH cocTaBieH 0e3 coryiacoBaHusi ¢ | 3
PYKOBOJUTEIIEM) (ynoBneTBopu
TEJILHO)
2. Tlogbop wu | Ucnonb3ytorcs pasnuuHble ydeOHble, Hay4dHble, CIeUUanIbHbIe | 5 (OTIUYHO)
W3yYeHUE | ICTOYHUKHU M HOPMATHBHO-TIPABOBHIE aKTHI 110 TeMe uccienoBanus. He
uHpopmar | menee 15-20 HCTOUHUKOB.
HMOHHBIX Hcnons3oBanbl 0a3oBble yyeOHble HUCTOUHUKH MO Teme. KomumuectBo | 4 (xopoiio)
UCTOYHHUKO | COOTBETCTBYET TPEOOBAHUSIM.
B
bubmuorpadus ckymHas, UCTOYHHKOB Majo, mH(oOpMamus B3sTa U3 | 3
OJIHOTO-/IBYX UCTOUYHHUKOB. (ynosnetBopu
TEJILHO)

3. Bsegenue,
OCHOBHasl
4acTh u
3aKJTI0OUEHUE
KYpCOBO1

paboTHI.

Bo BBeneHunn 000CHOBaHAa AaKTyaJbHOCTb TEMBbl, ONPEIEIIEHBI IIEJIb,
3a1a4y, MpeiIMeT U OOBEKT HuccienoBaHus. lcnonb3oBaHbl HHBIE
HJIEMEHTHI BBEJCHUS B COOTBETCTBUM C TpeOOoBaHUSAMH B oCHOBHOM
YacTH MpPEJCTaBIeH M TIyOOKO MpOaHATU3UPOBAH TEOPETUUECKUN U
IIPAaKTHUYECKUM  MaTepHal 10  TeMe

HCCICO0BaHUs, H3YYCHbI

COBpPEMEHHBbIE  TeopuH,  MeToabl.  Vcmonmp3oBaH ~ marepuan
KOH(EpeHINd, TEePUOANYECKUX HU3JaHUNH MO TpodUiIro OoO0yueHus.
Kommiekc mpoGieM u3ydeH CHCTEMHO, MOJBEPTHYT BCECTOPOHHEMY
aHanu3y. B 3akmoueHun chopmysupoBaHbl 0OOCHOBAHHBIE BBIBOJIBI
1o pe3ynbTaraM npojenaHHoi paboTel. KypcoBas paGoTa BbIONIHEHA

B CPOK.

5 (OTIMYHO)

Beenenue COACPIKUT TOJBKO OCHOBHOI1 Hay‘lHBIﬁ arrmapar,

aKTyaJIbHOCTh T€Mbl HCCleoBaHUs 00OCHOBaHa ciabo. B ocHoBHOM
YaCTHu 4aCTUYHO IPCACTaBJICH TeOpeTI/I'-ICCKI/Iﬁ Marcpuall, B OCHOBHOM,
MaTepHuall MpEeACTaBIeH MO0 HTOraM HM3y4YeHHs Y4YeOHBIX M Hay4HBIX

HNCTOYHUKOB. TeOpeTI/I‘-ICCKI/Iﬁ u HpaKTI/I‘-IeCKI/Iﬁ MaTepurall

NpOaHAIM3UPOBAH  HENOCTaTO4HO  riayboko. B 3aximoueHun

npeAcTaBiIeHbl Cciabo oOocHOBaHHBIE BBIBOMBI. KypcoBas pabora

BBITIOJTHCHA B CpOK nin C HEOOIbIINM OIIO3JaHUEM Io

AOTrOBOPCHHOCTH C HAYUYHBIM PYKOBOJUTCIICM.

4 (xopor1o)

Bo BBegeHMM  OTCYTCTBYeT WM  HEKOPPEKTHO  0OOCHOBaHa




AKTYAJIbHOCTb TCMbI HCCICOOBAaHUA. OTCYTCTByeT pdaa 3JICMCHTOB (y,Z[OBJIeTBOpI/I
BBE/ICHUA. B OCHOBHOW 4YacTH OTCYTCTBYeT WM HEJOCTaTOYHO | TEIHHO)

npopaboTaHa mpakTH4YecKass 4acTb. B OCHOBHOM KypcoBas paboTa
Ipe/CTaBIseT COO0M TEOpPEeTHUECKOEe HCCIIEIOBAHUE, HE COAEpIKallee
aKTyajapbHOH MH(pOpManuu. B KypcoBoil paboTe MCHOIB30BAHO MAjo
ucTouyHNKOB. OOBEM OCHOBHOW YacTh MeHblIIe Tpedyemoro. B
3aKJIIOUYCHUH OTCYTCTBYIOT BBIBOJBI. KypcoBas paboTa BBINOJHEHA C

HapyLIEHUEM CPOKOB.

4, KypcoBas pabota B 1iesiom xoporiro odopmiena (opdorpadus, mpudrt, | 5 (oTIngHO)
Odopmiienre | TabIMIbI, PUCYHKH CTHJIb, IIUTAThI, CCHUTKH H T.[I.)

KypCOBOiA Pabora mpaBuwibHO OGOpMIICHA, HO JOMYIIECHBI Psii HE3HAYUTEIBHBIX | 4 (XOPOIIIO)
paboTHI. HapyIeHUH B 0POPMIICHHA

B odopmiennn momymieHsl 3HauMTeNbHBIC HapymeHus. Kypcosas | 3

pabota oopmiieHa HEOPESIKHO. (ynoBieTBOpH

TEJILHO)

BOl'lpOCbl K 3a49€Ty
JIeKCHKO0JIOT s
1. Word as a basic unit of language. Definition. Characteristics.

Morpheme as a basic unit of the language. Types of morphemes. Free and bound forms.
Allomorphs.Principles of morphemic analysis. Analysis into Immediate Constituents.

Derivational and functional affixes.Classification of suffixes. Stem. Types of stems.

Morphological classification of words. Word composition. Compound words. The criteria of
compounds. The "Stone-Wall" problem. Classification of Compounds.

Minor ways of word-building. Shortening. Blending. Acronyms. Back-formation. Conversion.
Conversion in different parts of speech. Productivity of conversion.

Word meaning. Types of meaning. Grammatical meaning.Structure of Lexical Meaning. Denotational
and connotational components of lexical meaning, their stylistic reference, evaluation, emotive
charge.  Lexical meaning and the notion.

Polysemy. Semantic structure of polysemantic words. Semantic change. Linguistic and extra-
linguistic causes of semantic change. Nature of semantic change. Types of semantic change.

8. Different types of semantic transfer. Metaphor. Metonymy. Shifts of meaning through hyperbole,
litotes, irony and euphemisms.

9. Set expressions. Classification.Phraseological Units and idioms proper.

10. Homonymes. Classification. Sources. Polysemy and homonymy.

11. Synonyms. Sources of synonymy. Types of synonyms.

12 .Lexical variants and paronyms.

13. Antonyms and conversives.

14. The English vocabulary as an adaptive system. Neologisms.

15. English vocabulary as a system.

16. The origin of the English words. Words of native origin. Borrowings.

17. Regional varieties of the English language. Standard variant and dialects. Accent and Dialect.
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10.

11.

12.

13.

14.

15.
16.

18. Types of dictionaries

Crunucruka

1. The system of the language and the problem of the norm in stylistics. Stylistic function.
Sound instrumentation of the text. Alliteration. Assonance. Onomatopoeia.. Rhyme
and Rhythm.

Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;

d) Hyphenation; e) Steps; f) Multiplication..
Stylistic functions of grammar categories and the role of transposition.

Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor. Metonomy.
Irony.Intekaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on
Polysemantic Effect, Zeugma and Pun.

Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.

The Epithet, Oxymoron. Intencification of a Certain Feature or a Thing or Phenomenon. Similie,
Periphrasis.

Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism, Hyperbole.

Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.Quotations, Allusions,
Decomposition of Set Phrases.

Compositional Patterns of Syntactical Arrangement. Stylistic Inversion.Detached Constraction.
Parallel Construction. Chiasmus (Reversed parallel Construction).

Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration. Suspense. Climax.
Antithesis.

Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The Gap-Sentence
Link.

Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative (Aposiopesis). Question-
in-the- Narrative, Represented Speech.

Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.

Functional Styles of the English Language. The Belles-Lettres Style. Publicistic Style. Newspaper
Style. Scientific Prose Style. The Style of Official Documents.

Bonpocel k 3Kk3ameny
JIleKCHKOJIOTus

1. Word as a basic unit of language. Definition. Characteristics.

2. Morpheme as a basic unit of the language. Types of morphemes. Free and bound forms.
Allomorphs.Principles of morphemic analysis. Analysis into Immediate Constituents. Derivational
and functional affixes.Classification of suffixes. Stem. Types of stems.

3. Morphological classification of words. Word composition. Compound words. The criteria of
compounds. The "Stone-Wall" problem. Classification of Compounds.

4. Minor ways of word-building. Shortening. Blending. Acronyms. Back-formation.

Conversion. Conversion in different parts of speech. Productivity of conversion.

5. Word meaning. Types of meaning. Grammatical meaning.Structure of Lexical Meaning.
Denotational and connotational components of lexical meaning, their stylistic reference,
evaluation, emotive charge. Lexical meaning and the notion.

6. Different types of semantic transfer. Metaphor. Metonymy. Shifts of meaning through hyperbole,

litotes, irony and euphemisms.

Set expressions. Classification.Phraseological Units and idioms proper.

8. Homonyms. Classification. Sources. Polysemy and homonymy.
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9. Synonyms. Sources of synonymy. Types of synonyms.

10. Antonyms and conversives.

11. The English vocabulary as an adaptive system. Neologisms.

12. English vocabulary as a system.

13. The origin of the English words. Words of native origin. Borrowings.

14. Regional varieties of the English language. Standard variant and dialects. Accent and Dialect.
15. Types of dictionaries

Crunucruka
1. The system of the language and the problem of the norm in stylistics. Stylistic function.
2. Sound instrumentation of the text. Alliteration. Assonance. Onomatopoeia..
Rhyme and Rhythm.

3. Graphic expressive means (EM):a) Italics; b) Capitalization;c) Spacing;

4. d) Hyphenation; e) Steps; f) Multiplication..

5. Stylistic functions of grammar categories and the role of transposition.Transposition of lexico-
grammatical classes of nouns.  Stylistic function of articles, genitive case, plural
number.Stylistic functions of different grammatical categories in different parts of speech.
Stylistic transposition of pronouns. Adjectives, stylistic function of degrees of comparison.
Stylistic functions of adverbs.

6. Interaction of Primary Dictionary and Contextually Imposed Meanings. Metaphor. Metonomy.
Irony.Intekaction of Primary and Derivative Logical Meanings. Stylistic Devices Based on
Polysemantic Effect, Zeugma and Pun.

7. Interaction of Logical and Emotive Meanings. Interjections and Exclamatory words.

8. The Epithet, Oxymoron. Intencification of a Certain Feature or a Thing or Phenomenon.
Similie, Periphrasis.

9. Intencification of a Certain Feature or a Thing or Phenomenon. Euphemism, Hyperbole.

10. Peculiar Use of Set Expressions. The Cliche, Proverbs and Sayings, Epigrams.Quotations,
Allusions, Decomposition of Set Phrases.

11. Syntactical Expressive Means and stylistic Devices.Supra-Phrasal Units. The paragraph.

12. Compositional Patterns of Syntactical Arrangement. Stylistic  Inversion.Detached
Constraction. Parallel Construction. Chiasmus (Reversed parallel Construction).

13. Compositional Patterns of Syntactical Arrangement. Repetition. Enumeration. Suspense.
Climax. Antithesis.

14. Particular ways of Combining Parts of the Utterance. Asyndeton. Polysyndeton. The Gap-
Sentence Link.

15. Particular Use of Colloquial constructions. Ellipsis. Break-in-the- Narrative (Aposiopesis).
Question-in-the- Narrative, Represented Speech.

16. Stylistic Use of Structural Meanings. Rhetorical Questions, Litotes.

17. Functional Styles of the English Language. The Belles-Lettres Style. Publicistic Style.
Newspaper Style. Scientific Prose Style. The Style of Official Documents.

Teopernyeckasi rpaMMaTHKA

Parts of speech. Various approaches to the problem.
Classes of Noun: number, gender and case.

Adjectives: classes of adjectives, degrees of comparison. Synthetic and analytical
forms of adjectives.

The problem of the category of ‘state’.

Grammatical categories of the verb,semantic classes of the verb.The category of Tense. The stylistic
functioning of tense forms.The problem of the future tense.The categories of tense and aspect.The



category of voice.The category of ‘time relation’. Mood: the controversy of the problem in English.
Oblique moods. What is Subjunctive?The Imperative mood.

Non-finite forms and their place in the verbal paradigm.The infinitive as the ‘head-form” of the verb.
The infinitive and the gerund compared.The problem of the ‘half-gerund’.
The participle and its place among the verbals.
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Classification of phrases.

10. Sentence as a language unit. A word and a sentence.

11. Parts of the sentence and parts of speech.

12. Problems of a simple sentence.

13. One-nucleus and double-nucleus structures. Elliptical sentences.
14. Composite sentence as a polypredicative construction.

15. The notion of a clause. Syndetic and asyndetic connection.

16. Semi-compound and semi-complex sentences.

Kpurepun oneHuBaHuss  COOTBETCTBYIOT Tabiuue 4
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